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How to cut your cell phone bill in half. 


1. Grab your phone. 


‘\ 


2. Use our BYOP’ SIM Activation Kit. 
Keep your 4G LTE' network and number. 


3. Sew extra big pocket on pants. 


The Bring Your Own Phone Activation Kit makes it easy to 
UNLIMITED 


TALK, TEXT AND DATA switch almost any phone to a more affordable plan. Use it to 
5GB UP TO 4G LTE’ THEN 2G keep the same network and number you currently have, and 
45 then buy our Unlimited plan for just $45 a month. No 
NO CONTRACT activation fees or credit checks. Start saving today. Learn 

more at StraightTalkBYOP.com 


t”Cut Your Cell Phone Bill in Half” is based on a pricing comparison of two of the leading service contract carriers’ monthly online prices for comparable individual post-paid cell phone service contract 
plans, including overage charges, and Straight Talk’s $45 service plan, excluding the cost of the phone and limited time promotions. Source: Contract carriers’ websites, December 2015. *To get 4G LTE 
speed, you must have a 4G LTE capable device and 4G LTE SIM. Actual availability, coverage and speed may vary. LTE is a trademark of ETSI. *At 2G speeds, the functionality of some data applications, such 
as streaming audio or video, may be affected. Straight Talk’s Bring Your Own Phone plan requires a compatible, unlocked phone, activation kit and Straight Talk service plan. User may need to change 
the phone’s Access Point Name settings. Please note: If you switch to Straight Talk, you may be subject to fees from your current provider. A month equals 30 days. Please refer always to the latest Terms 
and Conditions of Service at StraightTalk.com. 
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ORPHAN BLACK: KEN WORONER/BBC AMERICA (3), NINO MUNOZ/BBC AMERICA (2); MAXWELL: ERIC JOHNSON; THE DARK HORSE: STEVE KING; THE GIRLFRIEND EXPERIENCE: KERRY HAYES/STARZ 


Y Tatiana Maslany 


TV 


e Welcome back, Clone 
Club! The thriller’s fourth 
season takes the sestras 
(played with supreme 
confidence by Tatiana 
Maslany) back to their 
twisty beginnings while 
introducing mysteries 
surrounding a new clone 
and the orphans’ origins. 
(Premieres April 14, 

10 p.m., BBC America) 


MUSIC 


e While the title is a 
playful nod to DNCE’s hit 
“Cake by the Ocean,” 
the soul singer cops the 
seductive vocal stylings 
of Marvin Gaye on his 
comeback single—a 
front-runner for baby- 
making jam of the year. 


BOOKS 


e Alternating between 
past and present, 

Swift spins a resonant, 
affecting tale of a secret 
romance, and the way 
one pivotal Sunday 
irrevocably changed the 
course of young Jane 
Fairchild’s entire life. 


MOVIES 


e Bobby Fischer gets a 
Maori makeover in this 
New Zealand drama 
about a bipolar chess 
savant played by 

Fear the Walking Dead's 
Cliff Curtis. You'll 

laugh (a little), you'll 

cry (a lot), you'll actually 
be riveted by a chess 
tournament. (R) 


TV 


e Equal parts titillating 
and melancholic, this 
slow-burn study of 
intimacy in the escort 
business (produced by 
Steven Soderbergh, 
whose 2009 film served 
as the basis for the 
drama) captivates, thanks 
to star Riley Keough. 
(Sundays, 8 p.m., Starz) 
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TV 
THE DETOUR 


e Created by Full 
Frontal’s Samantha Bee 
and husband Jason 
Jones, this tale following 
a family road trip gone 
wrong blazes a comic 
trail with raunchy 

gags and madcap 
performances. (Debuts 
April 11, 9 jpo.m., TBS) 


BOOKS 

FOOL ME ONCE, 
by Harlan Coben 
e With his 28th outing, 
Coben proves his thriller 
mastery once more, 

as former special-ops 
pilot Maya sees her 
dead husband on her 
nanny cam. Dark and 
painful secrets emerge 
when she investigates 
the impossible. 


MUSIC 
ANTI WORLD 
TOUR, Rihanna 


e Don't expect elaborate 
sets or primary colors 
from pop’s resident bad 
girl. Instead, Rihanna 
keeps the earth-toned 
costumes PG-13 and her 
set list fiercely stripped 
down with more than a 
decade of hits and the 
very best from her killer 
recent album. 


MOVIES 
THE INVITATION 


e Logan Marshall-Green 
plays a man consumed 
with dread while attend- 
ing a dinner party hosted 
by his ex. Is he going nuts 
or has something gone 
awry? Allis revealed in 
director Karyn Kusama’s 
nerve-rending movie. (NR) 


MUSIC 

OLOGY, Gallant 

e With soulful story- 
telling and a soaring 
falsetto, this Maryland 
native (born Christopher 
Gallant) delivers one 

of the year’s most 
compelling debuts. 
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JeE.com 


Meet Jet.com. We're like your go-to store. 
But online. And with more savings. 

Jet customers save up to 16% more when 
they shop with us.' 


Bags full of stuff. Box full of savings. 


*$35 Minimum purchase required. Maximum discount of $25 per order. Offer expires 7/30/16. Offer valid one per household. Offer cannot be combined with other offers. Offer 
is subject to change or cancellation. Brand, category and other restrictions may apply. Void where prohibited. Jet.com only ships to the 48 contiguous U.S. states and the District 
of Columbia. 'Price comparison based on actual purchases made by Jet customers from 2/1/16 to 3/21/16 vs. select leading competitive online retailers’ prices. Pricing is dynamic 
and subject to change. Actual savings will vary based on item, retailer, date of purchase, and number and price of items purchased. 
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26 
fatrick Stewart 
: neo-Nazi in Green 
(00m, he delivers the 
terrifying perfor- 
ance of his life. 
YY KEVIN P. SULLIVAN 


30 
Anderson Cooper 
& Gloria Vanderbilt 

With a new book 
and documentary, 
the charismatic 
CNN anchor and 
his mother, the 
iconic heiress, sift 
through their old 
* family photos. 
BY JOE MCGOVERN 


ih ‘ 
ONTHECOVER 
Lauren Graham and 
Alexis Bledel photo- 
graphed exclusively 
for EW by Chris 
Craymer on March 1 
2016, in Los Angel 
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Rihanna's Anti 
Tour like those 
weird dudes 
who travel 
with Phish 
@lenadunham 
vy 


“Shabby chic 
meets Brooklyn 
funk. Um...I 
have to say that 
‘cause of the smell.” 


—llana (Ilana Glazer), about her 
Airbnb apartment listing, 
on Broad City 


“What good 


is having 
a girlfriend 
if you can’t 
unload your 
psychological 
sewage 
“Just call me onher?” 
RoboCop.” —Sheldon 
(Jim Parsons) 
“It's the most —Drew Perales (Lenny Platt) on The Big 
progressive school Bang Theory 
in Los Angeles. It's 
basically heaven, if 
heaven were 
populated with kids 
that look like tiny 
members of 
Arcade Fire.” 
—Jess (Zooey Deschanel) 


on New Girl 


“RoboCop was a dead cop 4 
who turned into a robot. : vz 2 


Nota happy story.” . / 
“I'm sorry, I've 


—Alex (Priyanka Chopra) 
on Quantico 
| been alittle too 
busy Yelping 
divorce lawyers 
to worry about 
the sex lives 
of our second- 
tier friends.” 


—Marnie (Allison 
Williams), to Hannah 


“| gotta say, though— ere 
Adam are hooking 

Batman versus 

Superman—very up, on Girls 

hard for me to pick 

a side on this one. 
That's because 

I consider myself 
‘Batman in the 


streets, Superman 


in the sheets. 


—Conan O’Brien on Conan 


AS 
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f It’s as easy as 


P€TA animal birth control 


Carrie Ann Iaabes U.S. animal shelters are taking in more than 7 million unwanted dogs and cats 
& Shadow FOR PCTA every year. You can help prevent this—it’s as easy as Animal Birth Control! Save lives: 


Always spay or neuter your animals, and never buy them from a breeder or a pet store. 
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AN ALL-NEW COLLECTOR‘S EDITION 


_From the Editors of Entertainment Weekly 


© 2015 Time Inc. Books. Entertainment Weekly is a registered trademark of Time Inc. All rights reserved. 


News: Notes 


il 


ONE OF THE BIGGEST MOVIES TO 
hit multiplexes this month likely 


won’t be a superhero flick or a dys- 

| N SI D E TH E 3 L ACK topian drama. Barbershop: The Next Cut, the 
third installment in the series, is leading a 

C 0 Mi EF DY B 0 0 Mi wave of black comedies at the box office, includ- 


ing the comedic horror flick Meet the Blacks 


A diverse new crop of ensemble and Keegan-Michael Key and Jordan Peele’s 
. a : 7 action-comedy (with a cute kitten), Keanu. 
films is bringing the funny to help bolster i ie nd eM WeSC 


the spring box office - By Nina Terrero controversy over the lack of black dramas and 


performances nominated for Academy Awards. 
Ironically, the audience for black comedies has 
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never been stronger. According to 
recent data, minority audiences 
purchased 37 percent of the 1.3 billion 
tickets sold in the U.S. in 2014. 
“With the general market, you have 
movies coming out all the time,” 
explains Jeff Clanagan, CEO of Code- 
black Films. “Because there’s a lack 
of movies [geared toward black film- 
goers] coming out, the audience is 
much more loyal.” 

And comedies targeted primarily 
at African-American audiences mean 
big profits for Hollywood. The original 
Barbershop, released in 2002, grossed 
$76 million on a $12 million budget. 
The Next Cut (out April 15), which sees 
Ice Cube’s character save his shop 
from gang violence, is on track to open 
at $17 million. Already this spring, 
The Perfect Match—a romantic comedy 
starring Terrence Jenkins and crooner 
Cassie Ventura—has grossed more 
than $9 million, placing it in the top 10 
with the animated smash Zootopia and 
the third Divergent film, Allegiant. 

Often released between Martin 
Luther King Jr. Day weekend and 
summer, black ensemble comedies 
succeed, in part, because they are 


Keegan- 
Michael 
Key and 
Jordan 
Peele in 
Keanu 


A 


reaching a historically underserved 
audience. “Growing up, I certainly 
felt like I wasn’t seeing myself on 
screen,” says The Next Cut director 
Malcolm D. Lee. 

Yet onscreen representation of 
minorities hasn’t improved much. 

A study conducted by researchers at 
the University of Southern California 
found that the industry has made 
little to no progress in presenting 
more nonwhite characters on film. “I 
feel like Barbershop is just as valid as 
any Judd Apatow movie,” says Lee. 
“Everyone can relate to getting 
gussied up.” 

Which goes to prove a larger 
point—ultimately the appeal of these 
comedies is color-blind, or should be. 
“Everybody wants to laugh,” says Key, 
who produces and costars in Keanu. 
“A dude slipping on a banana peel is a 
dude slipping on a banana peel. It 
doesn’t matter if he’s black or white.” 

The industry finally appears to be 
realizing, or at least discovering, that 
making movies that appeal to a broad 
range of people can only increase 
profits. “This is not Hollywood being 
purely altruistic,” says Paul Dergara- 
bedian, senior media analyst at com- 
Score. “If audiences bring in enough 
money to make these movies profit- 
able, Hollywood will keep making 
more of them.” The Barbershop crew 
may have the last laugh. 


Additional reporting by Devan Coggan and 
Ray Rahman 


THE LONGEST COMING- 


After 27 seasons of innuendo, 
finally 


sodes tha 
Burns and 


Kevin Hart and Ice Cube 
in Ride Along 


TOP 10 HIGHEST- 
GROSSING BLACK 
COMEDIES* 


1/7 RIDEALONG (2014) 


sTARS Kevin Hart, Ice 
Cube OPENING WEEKEND 
$41,516,170 TOTAL 

BOX OFFICE $134,938,200 


2 / THE NUTTY 
PROFESSOR (1996) 


stars Eddie Murphy, 
Jada Pinkett Smith 
OPENING WEEKEND 
$25,411,725 TOTAL 

BOX OFFICE $128,814,019 


3 _/ NUTTY PROFESSOR II: 
THE KLUMPS (2000) 


stars Eddie Murphy, 
Janet Jackson OPENING 
WEEKEND $42,518,830 
TOTAL BOX OFFICE 
$123,309,890 


4 / BIG MOMMA'S 
HOUSE (2000) 


stars Martin Lawrence, 
Nia Long OPENING 
WEEKEND $25,661,041 
TOTAL BOX OFFICE 
$117,559,438 


5 7 NORBIT (2007) 


stars Eddie Murphy, 
Thandie Newton 
OPENING WEEKEND 
$34,195,434 TOTAL 

BOX OFFICE $95,673,607 


SOURCE: COMSCORE 
*DOMESTIC BOX OFFICE GROSSES 


Smithers loved 


let the viewers catch own 


6 / THINK LIKE 
AMAN (2012) 


stars Michael Ealy, 
Gabrielle Union, Meagan 
Good, Kevin Hart 
OPENING WEEKEND 
$33,636,303 TOTAL 

BOX OFFICE $91,547,205 


7 / RIDE ALONG 2 (2016) 


STARS Kevin Hart, Ice 
Cube OPENING WEEKEND 
$35,243,095 TOTAL BOX 
OFFICE $90,835,030 


8 / TYLER PERRY'S 
MADEA GOES TO JAIL 
(2009) 


stars Tyler Perry, Derek 
Luke, Keshia Knight Pul- 
liam OPENING WEEKEND 
$41,030,947 TOTAL BOX 
OFFICE $90,508,336 


9 / ARE WE THERE YET? 
(2005) 

STARS Ice Cube, Nia 
Long OPENING WEEKEND 
$18,575,214 TOTAL 

BOX OFFICE $82,674,398 


10 / WHITE MEN 
CAN'T JUMP (1992) 


sTARS Wesley Snipes, 
Woody Harrelson, Rosie 
Perez OPENING WEEKEND 
$14,711,124 TOTAL 

BOX OFFICE $76,253,806 


make a big deal of it, that the 


knew he was gay and it 


addressed the love life of 


OUT STORY EVER TOLD 


on. Which they did. Time wasn't unusual. They just 


Mr. Burns and Smithers in the April 3 episode 


Waylon Smithers, as Homer & 
Co. tried to find him a boyfriend 
to end that pointless pining 

for his boss, Mr. Burns. Here, 
showrunner Al Jean discusses 
Smithers’ sexual awakening. 
“[Late Simpsons exec pro- 
ducer] Sam Simon came up 
with the idea that Smithers 
was gay, and he said we should 
subtly imply in different epi- 


passed and we realized every- 
one in Springfield probably 
knew Smithers was gay except 
for the man he loved.... [Writer] 
Rob LaZebnik pitched a story 
about Smithers wondering 

if he was ever going to get a 
reciprocal attraction from 
Burns, aman for whom the 
definition of ‘gay’ is still 
‘carefree’ | loved that we didn't 


wanted to find him somebody 
that was more of a match than 
Burns. The point of the episode 
is not because of who he is but 
because of who he loves—i.e., 
Burns—Smithers is doomed to 
some unhappiness. But in life 
hat happens sometimes: 
What we want isn’t exactly 
what will make us happy.” 

—AS TOLD TO DAN SNIERSON 
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GIRLS: CRAIG BLANKENHORN/HBO; DEMOLITION: ANNE MARIE FOX 


TREND WATCH: 
CAPSULE EPISODES 


Why many of your favorite ensemble series are dedicating 
entire episodes to a single character. By James Hibberd 


Such an odd feeling, one we've all 
had before: You're watching a 
show, and after about 10 minutes 
you realize the entire episode is 
focusing on just one character 
while the rest of the cast is 
strangely off stage, going about 
their lives without you. 

It happened in February on 
ABC's Grey’s Anatomy, where 
an episode revolved around 

a Memento-like reveal of April's 
(Sarah Drew) relationship with 
Jackson (Jesse Williams) falling 
apart. Then there was Fox's The 
Last Man on Earth, which spent 
nearly its entire midseason return 
in March following Mike (Jason 
Sudeikis) as he landed on Earth. 
And on March 27, HBO's Girls— 
which once devoted an episode 
entirely to Hannah’s (Lena 
Dunham) fling with a handsome 
doctor (Patrick Wilson)—dedi- 
cated a week solely to Marnie’s 
(Allison Williams) wild all-nighter, 
which led to her decision to 

leave her husband. 

They're sometimes called 
“capsule episodes.” And while they 
might seem like Emmy bait for 
an actor (okay, they kinda are), or 
a way to give the rest of the cast 
an excuse to take off to Hawaii for 


a week, insiders say the over- 
whelming drive is the creative 
benefits the structure offers: 

“The amount of energy | can give 
an actor when it’s just one or 

two in an episode instead of five 
is incredible,” says Girls director 
Richard Shepard, who helmed 

the much-talked-about “The Panic 
in Central Park.” 

Especially on an ensemble 
show, capsules are increasingly 
used to drill down on one charac- 
er going through an internal crisis 
hat deserves exploration. They 
can even be shot in a different 
style, since the story is breaking 
its usual format anyway—like how 
arnie’s adventure was filmed 
with a handheld camera. 

“We're not only defined by our 
riends or our lovers, we're some- 
imes in other situations,” Shepard 
notes of the focused approach. 
“In this Marnie episode, it was a 
way to show the audience Allison's 
character differently after the 
audience has settled into looking 
at her a certain way—and it grew 
the character enormously.” 

Hopefully this trend means we'll 
eventually get that Ser Pounce- 
centric Game of Thrones episode 
we've always wanted. 


Allison 
Williams 
on Girls 


Jake Gyllenhaal 
Goes Dark 


In Demolition 

(out April 8), the 
35-year-old actor 
stars as a banker 
who loses his wife 
in a car crash, and 
to cope, takes a 
sledgehammer to 
his old life—literally. 
Here, he sits down 
for The Jess Cagle 
Interview, a new 
online series from 
EW and People’s 
editorial director. 


This is a story 

that’s very much 
about grief, as your 
character loses his 
wife at the very 
beginning of the 
film. What was your 
reaction when you 
first saw this script? 
It’s funny, because 

| did this movie 
Southpaw right 
before, and at the 
first act of that 
movie, my wife dies. 
And then | was read- 
ing the script, and 

| thought, “Man, | 
don’t know if | can 


handle both of those 


things.” Then | also 
felt like, here is a 
story about loss, 
and [with director] 
Jean-Marc Vallée, 
I'm probably going 
to be moving into 
a territory that’s 
emotionally pretty 
devastating. | really 
wanted to do it. 


What was it like 
working with Vallée 
for the first time? 
When | got to set, 
[there was] no 
makeup, there was 
no lighting. He’s 
constantly moving 
in for a close-up, 
and then the next 
take he is running 


across the stage and 
getting one shot 
and then coming 
back for a close-up 
again.... There was 
really no rhyme or 
reason to the way 

in which he creates. 
It’s just that instinct. 


You've had a really 
diverse career, 
particularly for 
someone your age. 
How do you pick 
your scripts? 

One thing | learned 
is that you have 

to know what you 
believe in, and you 
also have to know 
what you are good 
at.... | have a sense 
of humor, but 
within that sense 
of humor, it has to 
exist somewhere 

in a bit of darkness. 


Because you are 
such a dark human 
being? 

Yeah, I’m super dark. 
After | leave here, 
I'm going back to 
my cage. 


This Week in 
0.J. Simpson News 


More than 20 years have passed 
since the Bronco chase and the bloody 
glove, but the trial of the century 
has been back in the headlines like 
it’s 1995. BY KEVIN P. SULLIVAN 


Closing The People v. O.J. Simpson 


After a season of great ratings and 
even greater critical acclaim, the FX 
miniseries ended its 10-episode run on 
April 5 with an emotional capper that 
not only revisited the verdict but also 
followed the key players during the 
daunting aftermath. Executive pro- 
ducer Scott Alexander tells EW that his 
team’s goal for the finale was to touch 
on how the trial affected—and, in some 
cases, ruined—the lives of everyone 
involved. “This was a yearlong journey 
for these people, and we're really inter- 
ested in how destructive it was for 
everybody and what a tragedy it was,” 
Alexander says. “If we ended with the 
verdict, it would just be a thud. It was 
important for us to show that O.J. is no 
longer O.J. He’s no longer the Juice.” 


JOP om ‘Sarah Paulson 
as Marcia Clark 


An Oscar for O.J.: Made in America? 


Since it premiered at the Sundance 
Film Festival in January, the doc—which 
covers Simpson’s entire life leading up 
to and including the case—has steadily 
gained buzz heading into its June tele- 
vision premiere on ESPN. Before then, 
however, Made in America—all seven 
and a half hours—will screen at select 
theaters in order to qualify for Best 
Documentary consideration at the 2017 
Academy Awards. 


Investigation Discovery Wonders 
If OJ Is Innocent 


Capitalizing on renewed interest in the 
murder trial, Investigation Discovery 
has announced a six-part series— 
exec-produced and narrated by Martin 
Sheen—that will air early next year and 
reexamine the case, putting forward 
anew suspect and “never-before- 
seen evidence.” “It may convince you, 
it may not,” says Henry S. Schleiff, 
head of Investigation Discovery. “But 
it is worthy of another look.” 


Additional reporting by Derek Lawrence 
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FINN JONES ISN'T PULLING ANY PUNCHES 


Barbells and Buddhism are all in a day’s training for the 
28-year-old as he prepares to take the lead on 
Netflix’s upcoming Marvel series. BY JAMES HIBBERD 
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THE MIRACLE WORKER: EVERETT COLLECTION; VALLEY OF THE DOLLS: 20TH CENTURY FOX/EVERETT COLLECTION; THE PATTY DUKE SHOW, CALL ME ANNA: ABC/PHOTOFEST (2); SHANDLING: STEVE GRANITZ/WIREIMAGE.COM 


1946-2016 


REMEMBERING 
PATTY DUKE 


The Oscar winner, whose early success belied 

a troubled personal life and battle with bipolar 
disorder—which she later parlayed into advocacy 
work—died on March 29 at age 69. Here, her 
seminal roles. BY CHRIS NASHAWATY 


1Y 


THE MIRACLE 
WORKER 


Born Anna Marie 
Duke ("Patty” was 
a stage name), the 
actress gained 
fame with her 
portrayal of deaf 
and blind Helen 
Keller in 1959's The 
Miracle Worker on 
Broadway oppo- 
site Anne Bancroft. 
Both stars 
returned for the 
1962 Hollywood 
adaptation, which 
made the 16-year- 
old Duke the 
youngest person 
at the time to ever 
receive a com- 
petitive Oscar. 


as 


2/7 3/7 AY 
THE PATTY VALLEY OF CALL ME ANNA 
DUKE SHOW THE DOLLS —_—_OCC 


Created by novel- 
ist Sidney Sheldon, 
the hit 1963-66 
ABC sitcom fea- 
tured the actress 
pulling double 
duty as a pair of 
identical cousins, 
sparking an end- 
less supply of 
mirthful misunder- 
standings. One 
cousin was a 
Brooklyn-bred 
boy-crazy teen, 
the other a Scot- 
tish sophisticate. 
The role(s) pigeon- 
holed Duke as an 
all-American 
moppet until... 


Based on Jacque- 
ine Susann’s 
awdry page- 
urner, this 1967 
glimpse at the 
alcohol- and 
amphetamine- 
ueled ambitions 
of three women 
rying to get ahead 
in show business 
partners Duke 
with Barbara Par- 
ins and Sharon 
Tate. The movie 
was panned, but 
Duke shattered 
her wholesome 
image in what 
would become a 
camp classic. 


As her career 
hrived, Duke's 
personal life was 
anything but rosy. 
n her 1987 mem- 
oir, Call Me Anna, 
Duke revealed 
how she'd been 
erribly exploited 
as a child and 
had suffered from 
what was later 
diagnosed as 
bipolar disorder. 
n 1990, the book 
was turned into 
an ABC TV movie 
in which Duke 
played her adult 
self and helped 
destigmatize 
mental illness. 


a 1993 episode of The Larry Sanders Show 


Garry Shandling 


The gifted comedian and 
actor who brought you 

The Larry Sanders Show died 
March 24 at the age of 66. 
He’s remembered by friend 
Bob Odenkirk. 


Garry Shandling was funny all the 
ime; wherever you were, whatever 
was happening, he’d make you 
laugh. So naturally you would ask, 
“What are you working on?” For 
he last 15 years at least, it seemed 
Garry was working on himself: on 
his Buddhist practice, meditating, 
rying to get past all this samsara. 
just looked that up: It’s the cycle 
of birth, life, awards shows, and 
death that is characterized by 
dukkha—failure, suffering, anxiety, 
and dissatisfaction—a.k.a. comedy 
gold. Garry was trying to see past 
all that, find some peace, and 
share it with others. 

When he gave me a big break, 
he chance to play Stevie Grant— 
Larry Sanders’ young, hyperactive 
agent—I had done nothing to 
warrant the opportunity. | was 
being a goof in comedy sketches. 
This was carefully observed 
human comedy—Garry’s focus. 
He took a chance on me, and 
many others. This is rare in Holly- 
wood. You don't get to work that 
‘ar out of your résumé usually. 

And then there was the friend 
and mentor he was behind the 
scenes. That's what we'll really 
miss. He encouraged and sup- 
ported you when you were start- 
ing out, or maybe when you took 
a hit or were just unsure of your- 
self. There’s no script for a career 
in this fickle, flimsy business. You 
hustle and study and grind it out, 
and if you’re lucky you catch 
a break. Some of us were lucky 
o have Garry to talk to. Conan’s 
ribute piece (go to the Internet) 
ells that story beautifully. | was 
ucky to be in the cast of comics, 
actors, writers, and good people 
he surrounded himself with. 


Garry Shandling and Bob Odenkirk in 
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Alexis Bledel and 
Lauren Graham 
photographed on 
March 13, 2016, on 
the Gilmore Girls 
set in Los Angeles 


It’s been nine long years since LORELAI 
and RORY GILMORE left our screens, 

but let’s be honest, they never left our 
hearts. Thanks to avid fan campaigning 
(and Netflix!), GILMORE GIRLS is back 

in business—and EW scored an invitation 
to Stars Hollow for this exclusive first look. 


By JESSICA SHAW @JESSICASHAW 
Photographs by CHRIS CRAYMER 


There will be coffee. Plenty of it. 
But on this late-winter afternoon on the Warner Bros. 
soundstage where Casablanca, A Star Is Born, and All the 
President’s Men filmed legendary scenes, this particular 
moment doesn’t need any more of a jolt. “Feels like a 
Scotch night,” Lorelai Gilmore (Lauren Graham) 
informs her properly problematic mother, Emily (Kelly 
Bishop), while bracing herself for caustic predinner 
cocktails. We could tell you why she’s there, who she’s 
sitting next to, who was and wasn’t invited, and why the 
curtains are being discussed, but these set secrets are so 
closely guarded they’re all but hidden under a floorboard 
in Lane Kim’s high school bedroom. 

Forget the Scotch—who’s in for a champagne toast? 
Nine years after Gilmore Girls’ Lorelai and Rory (Alexis 
Bledel) hunkered down for their final round of caffeine 
at Luke’s Diner, the achingly tender and deeply hilarious 
mother-daughter oddball town drama is returning via 
Netflix later this year for four 90-minute movies tenta- 
tively titled “Winter,” “Spring,” “Summer,” and “Fall.” 
It’s anice nod to the “You’ve Got a Friend” lyrics written 
by Gilmore guest star Carole King, who sings the show’s 
theme song, “Where You Lead.” (Yes, both will be back!) 

“It’s strange. But very lovely. Like a family reunion, in 
a sense. That weird family that meets once a year,” says 
series creator Amy Sherman-Palladino, who’s become as 
big if not a bigger celebrity to Gilmore aficionados 
(Dragonflies?) than the near unknowns she cast in the 
WB pilot back in 2000. Sitting in her pink-and-green, 
Veuve Clicquot-decorated office a short golf-cart ride 
away from the set, Amy is predictably cagey, 
fiercely protective, and checking her Apple 
Watch every few minutes to resolve conti- 
nuity problems about where “Spring” is 
being shot by her husband, Gilmore collabo- 
rator Daniel Palladino. 

The fact that Amy and Dan are breathing 
new life into these characters is a minor 
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miracle, considering the duo were banished from Stars Hollow in 2006, 


before the series’ seventh and final season, over a contract dispute. 
But sins of the past seem to have been forgiven. “It happened the right 
way,” Amy says. “Warners has treated us like doting grandparents.” 

Gilmore Girls might have been relegated to TV history books as 
a modestly rated drama with a limited yet passionate following on a 
defunct network. But after Netflix began streaming the original 
series in October 2014, a new generation of acolytes—often teen- 
age girls—began stopping Amy and Dan on the street, eager to 
share fervent opinions about whether Rory should be with Jess 
(Milo Ventimiglia) or Logan (Matt Czuchry)* or whether Lorelai 
should really be having that third cup of coffee.** Realizing the tim- 
ing might be right for a revival, last spring Amy and Dan retreated 
to an inn in Sag Harbor, Long Island, with a giant stack of index 
cards and a box of Sharpies and mapped out plots for a structure of 
four extended-length episodes. 

“Weirdly, my initial concern was ‘Gee, do we have enough to fill an 
hour?’ And quickly it became ‘We have to pull s--- out,” Amy recalls. 
By late spring of last year, they were pitching the four movies around 
town, spending an hour and a half at each stop, where, Dan says, “eyes 
didn’t glaze over, which they sometimes do in our line of work.” By the 
time 15 members of the cast reunited at June’s ATX Television Festival 
in Austin, a deal with Netflix (which has become the go-to streamer of 
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So just who can you expect to see when Gilmore Girls id 
returns? We can confirm... KELLY BISHOP 
Emily Gilmore 


*Duh, Jess. **Duh, yes. 
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(THIS SPREAD) GILMORE GIRLS: SAEED ADYANI/NETFLIX (3); BLEDEL: NEIL JACOBS/NETFLIX; BISHOP (SIDEBAR), TRUESDALE, 
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SCOTT KEIKO AGENA SEAN GUNN YANIC 
PATTERSON Lane Kim Kirk TRUESDALE 
Luke Danes Gleason Michel Gerard 


second lives, thanks to Arrested Development 
and Fuller House) was well on its way. 
Though cast contracts weren’t officially 
signed until nail-bitingly close to the start of 
filming, it was pretty easy to persuade the 
former residents of Stars Hollow to move 
back in. “You know how you finish college 
and you’re a few years older and you're like, 
‘I wish I could go do this now ’cause I would 
appreciate it so much more and understand 
it and get more out of it’? That’s the oppor- 
tunity I have with this, and I appreciate every 
day that I’m here,” says Graham, who spent 
her post-Gilmore years raising less-driven 
offspring on Parenthood. (Her Braverman 
daughter, played by Mae Whitman, will pop 
up.) Bishop stayed in the family, working 
with Amy and Dan on ABC Family’s short- 
lived Bunheads and regularly talking to Amy 
about progress on Gilmore 2.0. (Last Thanks- 
giving, Amy texted Bishop between writing 
scripts and basting a turkey.) Bledel had con- 


cerns, including, as she put it, “What would the story be? I couldn’t 
imagine where it went from where we left off. Amy would always say 
she had a very clear vision—but she wouldn’t tell us.” 

Meanwhile, Amy had worries of her own about the cast reacclimat- 
ing to a show with such staccato-quick rhythm that even Aaron Sorkin 
would say “uncle.” “I was worried about a learning curve. Are people 
going to remember how fast we talk? That took a year to get people 
up to speed. Were people going to remember who they were to each 
other?” she recalls. Amy needn’t have been concerned. “I struggled 
with it at first. 1 remember looking at our dialogue coach and going, 
‘I don’t know if I can pull it off,” recalls Scott Patterson, who plays 
Lorelai’s fiancé and chief caffeine enabler, Luke Danes. “But when I 
walked in the diner the first time, everything felt better. It was like no 
time had gone by.” For Bishop, the biggest change was adjusting to 
re-created sets and inadequately aerosoled hair. “I said, ‘Her hair goes 
like this. This is a helmet. This does not move. There’s nothing natural 
about this hair.’” Graham clicked right back into character, maybe 
better than even the writers expected. “Amy took an improv of mine,” 
Graham laughs about her notorious script-stickler of a director. 
“Which had literally never happened in seven years. She was like, 
Do that!’ and I was like, ‘What?” 

Other than the very, very rare ad-lib, Amy and Dan are the sole 
storytellers (the first and fourth movies were written and directed by 
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STARS HOLLOW 


We play catch-up with our favorite 


denizens of the WB hamlet and the actors 
who played them. By Jessica Shaw 


1 
LORELAI GILMORE 


Lauren Graham 
When we last saw 
Lorelai She was an 
empty nester, with Rory 
heading off to a new job 
instead of joining her on 
an epic roller-coaster 
tour. Still, Friday-night 
dinners were sched- 
uled, and a future with 
Luke was looking more 
certain than ever. 
Lauren post-Gilmore 
Graham took a few 
years off from being the 
mom we all wish we 

had before returning as 
Sarah Braverman 

on NBC’s Parenthood. 


2 


RORY GILMORE 
Alexis Bledel 

When we last saw Rory 
After turning down 

a proposal from Logan 


) 
4”, 


JARED 
PADALECKI 


Dean Forester 
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(Matt Czuchry), she 
accepted a job at an 
online magazine 
covering Sen. Barack 
Obama on the presiden- 
tial campaign trail. 
Alexis post-Gilmore 
She traveled back 

a few decades to guest- 
star on Mad Men 
opposite Pete Campbell 
(Vincent Kartheiser— 
her now husband!). 


3 


EMILY GILMORE 
Kelly Bishop 

When we last saw 
Emily She was trying 

to persuade Lorelai 

to turn the Dragonfly Inn 
into a destination spa. 
Kelly post-Gilmore 
She’s worked steadily 
on TV, but her most 


memorable role has 
been opposite Sutton 
Foster on Amy Sherman- 
Palladino’s Bunheads. 


4 
RICHARD GILMORE 


Edward Herrmann 
When we last saw 
Richard Who could for- 
get one of the finale’s 
biggest tearjerkers? 

“It takes a remarkable 
person to inspire all of 
this,” he told Lorelai at 
Rory’s surprise send-off. 
Edward post-Gilmore 
The Tony-winning actor 
popped up on shows 
like 30 Rock and Grey's 
Anatomy. He passed 
away on Dec. 31, 2014. 


LUKE DANES 

Scott Patterson 
When we last saw Luke 
He was back in his base- 
ball cap, reunited with 
Lorelai for one great, 
last kiss. Their future? 
“Take all the time you 
need,” he told her 

in the final episode. (He 
claimed to be talking 
about her diner order.) 
Scott post-Gilmore 
He’s had roles on Aliens 


in America and The 
Event and appeared in 
2012's A Beer Tale. 


SOOKIE ST. JAMES 
Melissa McCarthy 
When we last saw 
Sookie She was super 
pregnant (again), 
helping cook up a feast 
for Rory’s graduation, 
and reminding Lorelai 
that Luke was a pretty 
good guy after all. 
Melissa post-Gilmore 
Biggest comedy star 
on the planet. 


7 


LANE KIM 

Keiko Agena 

When we last saw Lane 
She was still in Stars 
Hollow, living with hus- 
band Zack Van Gerbig 
(Todd Lowe) and twin 
boys Steve and Kwan. 
Keiko post-Gilmore 
She’s popped up 

on shows like Scandal 
and Shameless and 

in 2011's Transformers: 
Dark of the Moon. 


MISS PATTY 

Liz Torres 

When we last saw Miss 
Patty She was running 
her dance school 

and gossiping with 


Babette (Sally Struthers). 


Liz post-Gilmore 
Torres appeared on 
Desperate Housewives 
and Devious Maids. 


9 
MICHEL GERARD 


Yanic Truesdale 
When we last saw 
Michel He may have 
actually cracked a smile 
at Rory’s send-off. 
Yanic post-Gilmore He 
has appeared on several 
Canadian TV series in 
addition to playing “Sex 
Shop Clerk” in Mohawk 
Girls, which we're 
pretty sure is not anod 
to Gilmore Girls. 


Amy; the second and third were written and 
directed by Dan). And though they despise 
spoilers more than Taylor Doose hates a trou- 
badour, we can dole out some dish: The mov- 
ies are set eight years after season 7, which, by 
the way, Amy still hasn’t watched, though she 
made sure her story lines didn’t contradict 
anything televised. When “Winter” begins, 
Lorelai and Luke are still not married. Rory’s 
one article published in The New Yorker hasn’t 
exactly helped her journalism aspirations, and 
she’s living a vagabond life and not seeing 
much of her mom. And Emily is—grab your 
Kleenex—a widow. “Dealing with the death 
of Richard is going to impact all of them,” 
Amy says. “When someone close to you dies, 
your whole life comes into a weird focus for a 
minute. Like, ‘What direction am I walking?” 
The death of Edward Herrmann, who 
played proud patriarch Richard Gilmore, 
looms large over these movies both themati- 
cally and literally. One afternoon while shoot- 
ing beneath a massive painting of Richard that 
hangs prominently in Emily’s living room, the 
lights on set suddenly went out. After a brief 
period of eerie darkness, the electricity kicked 
in again. “I said, ‘Ed, was that you?’” recalls 
Bishop, who used to spend her downtime 
doing crossword puzzles with her onscreen 
husband in the makeup trailer or sipping 
martinis with him at a bar near the set. “And 
Lauren said, ‘It was Ed.’ I just feel like he’s 
around.” Graham tears up at the mention of 
her friend, who passed away in December 
2014. “It’s just so hard to believe that he’s not 
here,” she says. “This is an emotional experi- 
ence. I had never spent so long as a TV fam- 
ily. We went through something together.” 
As for the rest of the family, almost every- 
one from the Connecticut crew will be back. 
Yow'll get your trifecta of Rory romances 
with Jess, Logan, and Dean (Jared Pada- 
lecki); Rory’s nemesis-turned-bestie Paris 
Geller (Liza Weil); and Rory’s dad, Christo- 
pher (David Sutcliffe). The town quirk is on 


ae ee / 
a . 4a 2B 
t 1 ™ - 
\ 
} v 3 
‘Xe 7 ~ = 
MICHAEL SALLY EMILY DAVID ROSE ABDOO DANNY 
WINTERS STRUTHERS KURODA SUTCLIFFE Gypsy STRONG 
Taylor Doose Babette Dell Mrs. Kim Christopher Doyle McMaster 
Hayden 


15, 2016 


“SOU YINYVM *SYFHLNULS (€) SHOVW! ALLIO/'SOUNd YANYVM ‘OOGAY ‘SYALNIM ‘INOSTVOVd “8M JHL/YSHNYNHL ADNSIIS ALSVO 


WOO'DIDVWW1I4/LLINYSAW NOSVE ?ONOULS ‘NOILOI1100 114Y3A3/°'SONS YANYVM *44dIIOLNS SONI LNIWNIVLYSLNG 


SHERMAN-PALLADINO AND PALLADINO: CHANCE YEH/GETTY IMAGES; GANDOLFI, MATTHEWS, LOWE, BACH: WARNER BROS. ENTERTAINMENT 
INC. (4); MARANO: PATRICK ECCLESINE/THE WB; JANSEN: WARNER BROS./GETTY IMAGES; BORSTEIN: TODD WILLIAMSON/WIREIMAGE.COM 


Bledel and Graham 
on the Gilmore 
Girls porch; (inset) 
Amy Sherman- 
Palladino and Dan 
Palladino in 2014 


Ye 


+6 


board, and even the Life and Death Brigade are in. Still, the absence 
of Melissa McCarthy, who played klutzy master chef Sookie St. 
James, feels just plain wrong. McCarthy has repeatedly said on 
Twitter and in interviews that she wasn’t invited to appear in the 
movies, and though Amy and Dan didn’t pitch Netflix a story line for 
her because they were all too aware of her busy superstar schedule, 
they insist they have reached out. “Social media makes people angry 
at each other for no reason,” Amy says. “There’s nothing malicious 
going on. We’ve just put it out into the universe; we’re here until 
May 10. I know what the scene is. I'll pre-light it for her. She can drive 
up, run in, shoot it, and run out. I can get her in and out in two 
hours.” On the plus side, not every negotiation was so complicated. 
Sparky will be reprising his role as Paul Anka, Lorelai’s dog. 

As for other unsanctioned information, crew members eye the fre- 
quent Warner Bros. tour buses like Secret Service agents, ready to con- 
fiscate a roving iSpoiler. Still, details have leaked. One visitor 


Instagrammed a shot from prop storage of a gold-and-blue 
chandelier marked “wedding.” And rumors flew when 
Michael Winters, the actor who played Taylor Doose, 
reportedly told the Gilmore Guys podcast that one of Rory’s 
returning loves “has an edge” on ending up with her. (His 
tease has since been bleeped out of the episode.) “It’s a 
pain in the ass and a real bummer,” Amy says. “We want it 
to be special for fans, but it’s a nosy world we live in.” 

At least the biggest secret about the revival remains 
just that. We’re talking, of course, about the Four Final 
Words™, that mysterious dialogue that Amy always 
intended to close the series with, before the series closed 
without her. Amy and Dan had never revealed them 
(“We'd shout them into pillows sometimes, and then 
that’s it,” Dan jokes) until the pitch meetings where they 
said them out loud and quickly stated they would never 
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be committed to paper. “Amy didn’t realize that I didn’t 
know them, so we hadn’t really talked about it,” says 
Graham. “For some reason, my first question was ‘Who 
says them?’ Because I assumed it was one character, when 
it’s two. It’s not as resolved as I thought they would be. 
I thought they would be ‘Honey, I’m home!’ or something 
like ‘Goodbye, small town!’ So I was like, ‘Oh, really?” 
When Graham read the final script, she texted Amy: 
“T cried and cried and cried, and then I bawled.” But those 
tears didn’t wash away some lingering ambiguity. “To read 
the final episode, it’s not totally final. In the horror-movie 
equivalent, all the aliens are dead and then, wait, no they’re 
not? I keep saying, ‘Hey, does anyone else notice this is 
actually not an ending?’ Amy and Dan just giggle at me.” 
About the ending, Bledel cryptically adds, “It is very much 
what Amy wanted. If anyone knows her storytelling, they'll 
maybe know what to expect. It does kind of throw you.” 
Hold on...what? Amy and Dan haven’t committed to 
more Gilmores, but they aren’t linked to any other proj- 
ects, either. “We never say never,” Dan says. “The cast is 
not killed in a terrible explosion at the end.... It’s a new 
world out there, and there are new ways to experience 
things. Who knows? It might be a radio broadcast next. 
Just us and a couple of mics?” Amy will only say, “I ended 
it the way I was going to end the series.” 
Production—at least for now—wraps in a few more 
weeks (those Pretty Little Liars need their soundstage 
back), and Amy, Dan, and the cast have already gotten 
their first glimpse of the end. It was an early afternoon in 
late February, and around a rectangular table in a deathly 
beige, ventilation-challenged conference room, most of 
the cast gathered along with suits from Netflix and War- 
ner Bros. Scheduling this table read of the final chapter 
seemed to take forever, and Amy went into the day frus- 
trated, reluctantly putting on makeup for the special occa- 
sion. Not everyone could show up, so Dan read the roles 
of Kirk and Jess. And though the final moment wasn’t said 
out loud, the applause started. And kept going. And going. 
And didn’t die down. “It was a standing ovation sitting 
down,” says a teary Patterson. Recalls Graham, “I was kind 
of a mess that day, and I had to hold it together just to say 
my lines. Amy and I connected as people were clapping, 
and we just looked at each other and kind of, well, I would 
guess we both had the same look on our faces. Just... 


appreciation.” We’ll drink to that. Coffee, this time. 
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CAROLE KING 
Sophie Bloom 


GEV BACK 
INYO Thi 
GILMORE 
GROOVE 


Need to get up to speed 
on all 153 episodes 
before Rory and Lorelai 
and the rest of Stars 
Hollow return to TV? 


Check out our guide to 
Gilmore Girls’ seven 
seasons (and countless 
Friday-night dinners). 
By Samantha Highfill 


JACKSON GRANT LEE 
DOUGLAS PHILLIPS 
Jackson Town 

Belleville Troubadour 


SEASON! 


Welcome to Stars Hol- 
low, where the coffee’s 
hot, the townies are 
quirky, and pop culture 
references are the lan- 
guage of choice. At the 
center of it all is the 
fast-talking duo of single 
mother Lorelai and her 
book-loving daughter, 
Rory. In Gilmore's first 
year, Lorelai’s fractured 
relationship with her 
rich parents becomes 
more complicated when 
she asks them to pay 
for Rory’s private school, 
thus beginning the 
tradition of Friday-night 
dinners with Richard 
and Emily Gilmore. 

© Best episode 

“Love, Daisies and 
Troubadours” has both 
Gilmore Girls in love 
(Rory with townie Dean, 
Lorelai with Rory’s 
teacher Max Medina), 
complete with a 
flower-filled marriage 
proposal from Max. 


© Best pop culture 
reference “You can’t 
always control who 
you're attracted to, you 
know? | think the whole 
Angelina Jolie-Billy Bob 
Thornton thing really 
proves that.” —Lorelai 


SPARKY 
Paul Anka 


GM JHL/YIHNYNHL AMIS SIMYOL *(7) “ON| LNSWNIVLYILN3 “SONG YANYWM ‘SdIT1IHd ‘SV1ONOG ‘VYINAVO ‘VNILNVAWL 
*(€) LS34OLOHd/NOISIAF TAL GM ‘ONIN TAM “(Z) SHOVWI ALLIO/"SOUG YINYVM :ANNWdS ‘NNVWYYSH GNV dOHSIG 


COLLECTION (2); BLEDEL AND CZUCHRY: PATRICK ECCLESINE/THE WB; SUTCLIFFE, HOLMES, LOAYZA: WARNER BROS./ 
GETTY IMAGES (3); GRAHAM AND BLEDEL: MITCHELL HADDAD/THE WB; ALVARADO: MICHAEL BEZJIAN/WIREIMAGE.COM 


PADALECKI AND BLEDEL, GRAHAM AND PATTERSON, SADE, ROONEY: WARNER BROS. ENTERTAINMENT INC. (4); 
VENTIMIGLIA AND BLEDEL: THE WB/PHOTOFEST; GRAHAM AND MCCARTHY, AGENA: WARNER BROS./EVERETT 


SEASON 2 


When Lorelai finds her- 
self calling Christopher 
at her bachelorette 
party, she panics and 
decides to take Rory 
ona last-minute road 
trip to Harvard. (Sorry, 
Max!) By the time they 
return, there’s a new 
bad boy in town—surely 
you've heard of 
#TeamJess—and Lorelai 
contemplates life with 
Chris. (Did we mention 
he gave up his motor- 
cycle for a Volvo?) But 
Sookie’s wedding gives 
everyone a bit of clarity 
as Rory kisses Jess for 
the first time and Lorelai 
says goodbye to Chris, 
who leaves to be with a 


SEASON 3 


The season kicks off 
with a crucial foreshad- 
owing dream for Lorelai 
and a heartbreaking 
conversation with her 
parents. Rory returns 
from a summer in D.C. 
more obsessed with Jess 
than ever, which leads 
to Dean breaking things 
off. Also getting a love 
interest? Lane, who kisses 
her bandmate Dave! 

As for Lorelai, the birth 
of Chris’ daughter has 
her remembering Rory’s 
birth (complete with 
some enlightening flash- 
backs). By season’s 
end, you'll get the Jess- 
Dean showdown you've 
been waiting for, Rory’s 


SEASON 4 


Rory’s going to Yale! 
And after Lorelai gets 
her all settled in (and 
adjusted to the fact that 
Paris is her roommate), 
she goes after a dream 
all her own: opening the 
Dragonfly Inn. Lorelai 
also makes her way back 
into the dating game 
right around the time 

a secret lunch date 
comes between Richard 
and Emily. In Stars 
Hollow, the arrival of Liz 
and T.J. keeps things 
interesting, while Luke 
handles his crumbling 
marriage to Nicole. And 
thanks to spring break 
and a self-help book, 
both Lorelai and Rory 


SEASON 5 


New season, new 

love interest? Season 5 
introduces Logan 
Huntzberger, Rory’s 
college beau. And while 
we're on the topic of 
love interests, Rory 
and Lorelai find them- 
selves ona double date 
complete with a very 
intense round of Bop It. 
(It's more exciting than 
it sounds.) But every- 
thing changes for Rory 
when she becomes 
immersed in the highly 
judgmental world of 
the Huntzbergers. One 
internship later and 
Rory questions whether 
journalism’s her future, 
which leads to a Rory- 


SEASON 6 


Without each other 

to lean on, Lorelai stays 
busy with a home 
renovation—and a new 
dog—while Rory fulfills 
her community-service 
quota. Eventually Jess 
shows up to talk some 
sense into Rory (as a 
published author, he’s 
now very wise), and 

an episode later, the 
Girls are back together, 
Rory returns to Yale, 
and all is right. At least 
until Luke’s surprise 
daughter shows up. By 
the time Lane’s wed- 
ding rolls around, 
Lorelai is sick of wait- 
ing for Luke and finds 
herself making a big, 


SEASON7 


After Luke finds out 
about Christopher and 
Lorelai, he focuses his 
attention on bonding 
with April. But despite a 
romantic trip to Paris— 
and a last-minute wed- 
ding to Chris—Lorelai’s 
feelings for Luke seep 
through, culminating in 
a divorce from Chris and 
a karaoke moment to 
remember. Rory focuses 
on life after Yale, which 
includes hitting the cam- 
paign trail with Barack 
Obama. That develop- 
ment leads to a town- 
wide goodbye party (and 
the epic romantic ges- 
ture that sends Lorelai 
back into Luke’s arms). 


pregnant Sherry. Chilton graduation, and end the year with unex- Lorelai rift (and, oddly, big mistake. © Best episode “Bon 
Best episode “The Luke with a foreshadow- pected kisses. (Luke a marriage proposal). © Best episode “Frida Voyage” shows Luke’s 


Bracebridge Dinner” 
brings together all 
the townies you could 
ever want. 


Best pop culture refer- 
ence “This town would 
make Frank Capra want 
to throw up.” —Paris 


Top townie Between 
the Bracebridge Dinner 
and his horrific paja- 
mas, we can see why 
Sookie loves Jackson. 


ing dream of his own. 


© Best episode “They 
Shoot Gilmores, Don’t 
They?” features a dance 
marathon Rocky Balboa 
would be proud of. 


© Best pop culture ref- 
erence “What can we do 
in a bathroom?” —Emily 
“Meet George Michael.” 
—Lorelai 


© Top townie Miss 
Patty and her one- 
woman show deserve 
their own spin-off. 


can see her face!) 


© Best episode “The 
Festival of Living Art” 
is the town event of 
the season. It’s also your 
chance to see Kirk 

play Jesus. 


© Best pop culture ref- 
erence “| don’t wanna 
be the anti-town girl. 
I'm not Daria.” —Rory 
© Top townie If Kirk’s 
500 jobs didn’t win 
you over, his first date 
with Lulu did. 


Best episode 
“Wedding Bell Blues” 
unites everyone for 
Richard and Emily’s vow 
renewal, at least until 
Emily’s meddling 
comes between Luke 
and Lorelai. 


Best pop culture 
reference “Mom, 
it’s a pretend wedding. 
J. Lo has them all 
the time.” —Lorelai 


Night’s Alright for 
Fighting” may go down 
as the most epic Friday- 
night dinner. 


© Best pop culture 
reference “Enjoy Wiste- 
ria Lane, you major 
drama queen.” —Lorelai 


© Top townie Mrs. Kim 
might love her antiques, 
but who knew she 
could write a hit song? 


love for Lorelai, the 
town’s love for Rory, and 
your love for Kleenex. 


© Best pop culture ref- 
erence “There’s nothing 
wrong with being sensi- 
tive. Jake Gyllenhaal is 
sensitive. Orlando Bloom 
is sensitive.” —Paris 


© Top townie Babette 
loves gossip, gnomes, 
and her husband, but 
most important, her 
ankles can predict the 
weather. 
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WASHINGTON: TESH/TRUNK ARCHIVE; CONFIRMATION: FRANK MASI/HBO. 


FOR HER LATEST CAPITOL HILL 


CRUSADE, KERRY WASHINGTON 
TAKES ON THE ROLE OF CLARENCE 


THOMAS ACCUSER ANITA HILL 
IN THE HBO ORIGINAL MOVIE 


SONEIRMATION. 


BY SARA VILKOMERSON @Vilkomerson 


AMERICA MAY HAVE BEEN GLUED TO CLARENCE THOMAS’ 
Supreme Court nomination hearings in 1991 when his 
former co-worker Anita Hill testified about the repeated 
sexual harassment she says she endured from the nomi- 
nee. But since then, many details have faded from public 
memory. For Erin Brockovich screenwriter Susannah 
Grant, that’s just one of the reasons she wanted to join 
forces with Kerry Washington to bring Hill’s story to the 
screen with HBO’s Confirmation (April 16 at 8 p.m.). “I 
think for people of a certain age it’s a forgotten part of our 
cultural history, and it’s important,” says Grant. “Regard- 
less of who you believe in the hearings, you can’t dispute 
that this changed the way that we talk about, litigate, and 
enforce sexual-harassment laws.” For Washington, the 
project was especially resonant: “I had a very personal 
investment exploring race and gender and power.” 

In preparation, the filmmakers read every book and 
memoir and tried to talk to everyone who was involved. 
“There’s tremendous responsibility when you tell a story 
like this to be as accurate as you can,” says Grant. Director 
Rick Famuyiwa (Dope) came aboard and was blown away 
by his cast (which includes Wendell Pierce and Greg 
Kinnear). “She nailed it,” he says of Washington’s por- 
trayal. “I liken it to Phil Jackson coaching Michael Jordan. 
It makes your job easier to have great talent around you.” 
EW caught up with Washington during a break from film- 
ing ABC’s Scandal to find out how it felt to hang up Olivia 
Pope’s white hat and step into Anita Hill’s historical shoes. 
You were 14 years old during the hearings. 

What do you remember? 

It was a tense moment between my parents, who do not 
argue a lot. I come from a family where everyone is of 
the same ideology. But this was a moment when my 
mother’s gender identification and my father’s race 
identification were at odds. It was my first awareness of 
my own intersectionality as a person of color and as a 
woman and how those things work in concert in my 
thinking about the world. It started a conversation in 


Jeffrey 
Wright 
(second 
from left) 
and Kerry 
Wash- 
ington in 
Confir- 
mation 


my household, and we’re all, as a country, 
still having that conversation. 


What made you want to tell this story? 

It was the 2014 documentary Anita. When I 
watched it, I felt like there was more to tell. 
I was very moved by her story, but quite 
honestly, as a producer, I wanted to know 
more about the other players. There were all 
these people who have since become house- 
hold names, but who were they then? What 
were they struggling with? I wanted to peel 
back the layers. Not just for Anita but for Joe 
Biden and Clarence Thomas. 

It’s got to be challenging to be on double 
duty as producer and star. 

It was interesting. In the research phase we 
were taking in many different sources and 
being as fair and balanced as possible. But 
there came a turning point for me where 
I knew it was time for me to take off the pro- 
ducer’s hat and my job was to go be Anita Hill. 
Both you and Susannah Grant spent time 
with the real Anita Hill. What was that like? 
I played real people in Ray and The Last King of 
Scotland, and Olivia Pope was inspired by Judy 
Smith. This was different because Anita’s not 
just a real person who is alive—she’s iconic. 
It took a long time for us to fall into a com- 
fortable place with each other. I think because 
of what she’s been through, she’s guarded 
and measured. But I think she’s always been 
like that, as you see in the movie. 

You shot this between seasons 4 

and 5 of Scandal. Was it fun to toggle 


back and forth between fictional and 
historical D.C.? 


On Scandal I play someone who is this D.C. 
force and who is, for the most part, the most 
powerful person in any room she’s in. The 
idea of exploring someone who is in that 
exact same environment but on the other 
side of the spectrum in terms of power and 
access was so interesting. It felt like an 


important challenge. 
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Patrick Stewart 
in Green Room 


VER THE COURSE OF 94 MINUTES, THE YOUNG PUNK-ROCK 
heroes of the indie thriller Green Room (out April 15) are stalked, 
stabbed, and shot at by a group of white-supremacist skinheads, all 
at the behest of a most unexpected man—Sir Patrick Stewart. 

The actor, 75, plays Darcy Banker, the owner of a neo-Nazi 
punk bar and the man who has to “take care” of a visiting band 
(Star Trek’s Anton Yelchin and Arrested Development’s Alia 
Shawkat) after they stumble upon the scene of a brutal murder. 
As the leader of his bald army, Darcy doesn’t lift a finger. His 
weapons are cold pragmatism and frightening logic. Both of 
which mean bad things for the band—and for us, watching 
between our fingers. Seeing the wise, moral commander of the 
starship Enterprise and the wise, moral leader of the X-Men order- 
ing murders and casually dropping the N-word is disquieting. 
Stewart has another word for it: fun. And that’s a new develop- 
ment. “I love my job, and I’ve loved it for 55 years,” he says. “But 
having fun was never an important part of it.” 

He established himself as a staple of the Royal Shakespeare 
Company beginning in 1966 and continued on that path through 


the late 80s, when he made the unexpected jump to American tele- 
vision and worldwide fame with Star Trek: The Next Generation. 
But his last 10 years have taken on a much different shape. “I get more actual fun out 
of the day’s work,” he says. “The roles of Jean-Luc Picard and Charles Xavier have 
helped to create an impression of who Patrick Stewart is. It ain’t accurate.” 

Stewart first stepped out of the shadows of those two characters in 2005, when 
he took on two comedic roles. The first was a recurring gig on Fox’s animated 
sitcom American Dad!; the other was as a nudity-obsessed version of himself on 
Ricky Gervais’ HBO series Extras. Then in 2013 Stewart moved to Brooklyn and 
married singer-songwriter Sunny Ozell—who is 38 years his junior—in a ceremony 
officiated by his good friend, and fellow Sir, Ian McKellen. 

But perhaps even more than those events, Stewart sees a simpler explanation 
for the shift in the breadth of roles he’s choosing lately (see sidebar). He chalks it 
up to longevity—the comfort and confidence that only come, he says, from “the 
feeling that a place in the profession has been achieved, perhaps a place that I 
never anticipated having when I was much younger. That has brought with it some 
relaxation and the urge to be looser and freer.” 

Still, playing a lethal neo-Nazi mastermind seems like a daring leap. Stewart says he 
couldn’t deny the power of the script by writer-director Jeremy Saulnier (Blue Ruin). 
Interviewing Stewart often feels like you’re listening to the audiobook of a Henry 


HIS POST-X-MEN ROLES ARE ALL ABOUT FUN. 
BY KEVIN P. SULLIVAN 


2005-PRESENT 
AMERICAN DAD! Avery Bullock 


Xx 


Ly 


f 


2009 & 2013 
WAITING FOR GODOT Vladimir 


2014 
THE COLBERT REPORT Chuck Duprey 


2015-PRESENT 
BLUNT TALK Walter Blunt 


James novel, and the story of how he decided to 
take the role is no exception. At his home in the 
Oxfordshire countryside, he says, “I had settled 
down on one early autumn evening—it was 
already getting dark—to read Green Room.” 
Around page 35, he locked the windows and 
doors and poured himself a stiff whiskey soda. 
“Now, why did I do that?” he asks. “Because the 
screenplay was unsettling me so deeply.” 

Within a week, Stewart signed on and flew to 
Portland, Ore., to deliver the most unnerving film 
performance of his career. The low-key quality to 
the character’s brutality was an adjustment for 
Stewart, who acknowledges a tendency to “go a 
little bit big,” a habit born of the stage. But he nails 
Darcy’s twisted moral indifference and precision 
venom—Stewart’s only add to the script was one 
under-the-breath F-bomb—and we, the audi- 
ence, experience horror...and a secondary thrill: 
the knowledge that we are watching an artist at 
the height of his power. “I don’t know how these 
55 years of my career passed so quickly,” Stewart 
says. “It’s the only dismaying thing in my life. I 
struggle daily to slow time down.” Now, at least, 
he’s having a hell of a good time, too. 
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Anderson, 
Gloria 


Vanderbilt 


WITH A NEW BOOK AND THE HBO DOCUMENTARY NOTHING LEFT UNSAID (AIRING 
APRIL 9), THE CHARISMATIC CNN ANCHOR AND HIS MOTHER, THE ICONIC HEIRESS, 
SIFT THROUGH THEIR OLD FAMILY PHOTOS. BY JOE MCGOVERN @JMCGVRN 


> 


STAR 
POWER 


Now 92, 

the artist, 
designer, and 
socialite 
extraordinaire 
has been in the 
public eye her 
entire life. This 
shot, snapped 
circa 1958, 
captures Gloria 
Vanderbilt 
during her ten- 
ure as a tele- 
vision actress. 
“I've had privi- 
leges, but I’ve 
always wanted 
to make my 
mark,” she 
says. “| believe 
we should all 
try to do that— 
and | always 
believe that 
everything’s 
going to 

be great.” 
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The’ 
Awe 
Rainly 


= Com 


and G 
A Mother and 
on Life, Love, 
and Loss 


an « 


CHASING 
RAINBOWS 


“There’s a sense 
of loss that’s per- 
meated both our 
lives,” Anderson 
Cooper explains. 

“lL understand it 
more now, having 
written this book 
with my mom.” The 
Rainbow Comes 
and Goes (out 
now) is a series of 
emails between 
mother and son on 
topics ranging 
from sex to money 
to vertigo-inducing 
emotional pain. “I 
hope it encourages 
people to commu- 
nicate with the 
ones they love,” 
Vanderbilt says. “It 
may take time, but 
it changes the way 
you see the world.” 


MORE ON 
EW.COM 
Watch the 


Vanderbilt 
and Cooper interview— 
which includes her son’s 
surprise when Gloria 
tells People editor Jess 
Cagle about a brief 
same-sex affair in her 
youth—at ew.com/ 
andersonandgloria 
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DESIGNING 
WOMAN 


Vanderbilt has 
decorated—and 
redecorated— 
every room she’s 
lived in, including 
this gingham- 
draped bedroom 
at her home in 
Southampton, 
N.Y. With her are 
sons Anderson (in 
foreground, age 5) 
and Carter (age 7). 
“She’s constantly 
changing,” Cooper 
says. “I'll visit and 
the walls will 
have a different 
fabric on them.” 


THE “POOR LITTLE 
RICH GIRL” 


BASS SPEED 


A 


BRAGGING WRITES 


trusted him.” Cooper recalls the writer after 
he had burned all his bridges: “He had gross 


Vanderbilt has never been able to shake 
the nickname, bestowed on her by the 
press during a sensational 1934 custody 
battle. Yet even though her childhood 
was darkened by turmoil, Vanderbilt 
says her first memory is bright. “My 
mother used to make these boxes and 
do decoupage on them. This was one 
thing she included me in. | remember 
being in a room in Paris with her, filled 
with sunlight.” 


ye, sy 


“I loved him,” Vanderbilt says of the famed 
raconteur Truman Capote, “but | never 


toenails and he was very competitive with 
everyone. He liked the attention to be on 
himself and no one else, especially kids.” 


< 


BOLT FROM 
THE BLUE 


Vanderbilt and 
Frank Sinatra 
were lovers for 
three weeks 

near the end of 
her marriage to 
second husband 
Leopold 
Stokowski (the 
conductor whom 
she wed when 
he was 63 and 
she was 21). The 
brief relation- 
ship with the 
blue-eyed 


her the courage 
to leave 
Stokowski, and 
afterward 
Sinatra helped 
her land a Holly- 
wood contract. 
“Sinatra and | 
remained friends 
all our life,” 
Vanderbilt says. 
“He would really 
move mountains 
for you.” 
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COSTUME DRAMA 


“| spent my childhood in various weird costumes,” says Cooper (right, with his mom and older 
brother Carter). The shot below was taken in New York City for a magazine profile of 
Vanderbilt. “On Saturdays, my brother would take a tennis lesson,” Cooper says, “and | used 
to ride horses at a crappy old stable in Central Park.” Hence the equestrian outfit—which 
Vanderbilt fully endorsed. “Everybody should love to dress up,” she says. “Fantasy, fantasy!” 


A 


OUTWARD BOUND 


“This is a picture taken when | was 17,” Cooper says. “| had 
graduated high school early and this was the day | was leaving 
to ride in a truck across sub-Saharan Africa for six months. My 

father [writer Wyatt Cooper] had passed away [in 1978] and 

my brother was in college, and | realize now that | was leaving 
my mom on her own. But she never even suggested | reconsider. 
| actually have this Polaroid on the bulletin board at work.” 
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FAMILY TIDES 


Cooper's brother Carter snapped a Polaroid 
during an early-evening stroll on the beach near 
the family’s home in Southampton. “I love this 
picture,” Vanderbilt says to Cooper, “and not just 
because it’s you and me. There’s something about 
the ocean. A poet wrote a line, ‘The sea, which 
makes a man suspect he’s homeless and has no 
roof but dreams.’ We seem close. United.” 


v 


A MOTHER'S LOVE 

“This was our Christmas-card photo in 1983 or 
‘84,” Cooper says. In the summer of 1988, Carter 
(left) committed suicide, jumping from the 14th- 
floor terrace of Vanderbilt’s New York apartment 
while she helplessly watched. “His death is some- 
thing | deal with every day,” Cooper says. “People 
talk about that word closure, which is such a silly 
television word, but | know my mom likes to talk 
about Carter.” Vanderbilt adds: “Oh, of course | 
love to talk about him. It brings him alive. It 
brings him in the room as we're speaking. And 
you know he would be 50 now.” 
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REEL NEWS 


ler After protests, Robert De Niro pulled 


the anti-vaccine doc Vaxxed from the Tribeca Film Festival. 


? Singer Charli XCX is lending 


her voice to a bluebird in the upcoming Angry Birds Movie. 


tend to make a ton of money. That all-sizzle 
[=] &| rd co re [=] e n ry style has now officially reached its apotheosis 
in Hardcore Henry, a hypercaffeinated first- 
STARRING DIRECTED: BY person action flick that teeters somewhere 


Sharlto Copley, Haley Bennett, Danila Kozlovsky, Tim Roth | Ilya Naishuller between gonzo insanity and a nausea- 


REVIEW BY inducing endurance test. 
Chris Nashawaty @ChrisNashawaty Underwritten and overdirected by the 
Russian musician and actor Ilya Naishuller, 


RATING 
R 


LENGTH 
Thr., 35 mins. 


the film blasts off with our unseen “hero,” 
Henry, waking up on an operating table in 


IT’S BEEN NEARLY 25 YEARS SINCE WOLFENSTEIN 3D a sterile, high-tech facility not unlike Peter 
Ms and Doom lit the fuse of the first-person-shooter game Weller’s half-man/half-machine did in 
explosion. And ever since then, their immersive, violent RoboCop. Henry can’t talk, but he can see. 
y aesthetic has been slowly seeping into mainstream And what he sees over the next 90 breath- 
action films. Hollywood’s adoption of the adrenalized less minutes is what we’ll see. The first 

look and feel of these videogames, whether it’s in The thing that comes into his view is Estelle g 

Matrix, District 9, or Edge of Tomorrow, makes complete (The Equalizer’s Haley Bennett), a gor- 2 

sense when you think about it. After all, these videogames geous engineer in a white lab coat who 3 

not only put you inside all of the bloody mayhem— informs Henry that she’s his wife while : 

making you a participant in the carnage—they also she fits his mangled body with bionic 5 
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THE HUNGER GAMES: MURRAY CLOSE; THE BOURNE SUPREMACY: JASIN BOLAND; HARDCORE HENRY: STX ENTERTAINMENT; CLOVERFIELD: SAM EMERSON; THE BLAIR WITCH PROJECT: EVERETT COLLECTION; THE BOSS: HOPPER STONE 


prosthetic limbs. Henry doesn’t remember 
anything, but he’s clearly been on the busi- 
ness end of a brutal run-in, and he’s now 
being reborn as some sort of cyborg killing 
machine. Before he can process any of this, 
though, a bunch of goons with machine 
guns storm in. They belong to the evil Akan 
(Danila Kozlovsky)—a telekinetic albino 
villain in a platinum fright wig who’s prob- 
ably meant to resemble Andy Warhol but 
looks more like Crispin Glover playing 
Andy Warhol in The Doors. 

What is Akan’s deal? How did he come 
into possession of his supernatural gifts? 
Why is our hero on the run from him? And 
how does the one guy who seems interested 
in helping Henry (a highly entertaining 
Sharlto Copley) keep coming back from the 
dead after getting cartoonishly stabbed, 
shot, and lit on fire? Only some of these 
questions will be answered. But Hardcore 
Henry isn’t a movie about answers or 
inconveniences like narrative and logic. 
Naishuller’s MO is simpler than that: He 
just wants to put Henry—and us—through 
a queasy, herky-jerky wringer of GoPro- 
captured jumping and sprinting, maiming 
and mauling, and slicing and dicing with the 
maximum amount of rock & roll splatter. 
He makes Guy Ritchie look like David Lean. 
I’m sure a lot of people will call Hardcore 
Henry “innovative” and “groundbreaking.” 
And maybe it is. But it also feels more like 
a cool gimmick than a movie—and that 
gimmick gets old pretty fast. © 
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films by 
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Melissa 
McCarthyand 
Kristen Bell 


The Boss 


starrinG Melissa McCarthy, Kristen Bell, Peter Dinklage 


DIRECTED By Ben Falcone | ratING R | LenetH 1 hr., 39 mins. 


Review By Leah Greenblatt @Leahbats 


> A MELISSA MCCARTHY MOVIE DOESN’T SO MUCH 
showcase the actress as submit to her force field. Like Spy, 
Tammy, and Identity Thief before it, pesky details of plot and 

character in The Boss feel like mere set dressing for what she does best 
ona big screen: filling approximately 90 minutes with high-wire come- 
dic riffs and fresh ways to conjugate profanity. Here McCarthy stars 
as Michelle Darnell, a brash Fortune 500 CEO with a burnt-apricot 
bouffant, a trucker’s mouth, and a truly epic collection of face- 
framing turtlenecks. Brought down for insider trading by a bitter ex 
(Peter Dinklage, twirling his metaphorical mustache) and reluctantly 
taken in after a white-collar prison stint by her badgered ex-assistant 
Claire (Kristen Bell), Michelle quickly rediscovers her purpose— 
money, fame, more turtlenecks—by commandeering the cookie 
sales of a Girl Scout-style troop Claire’s young daughter belongs to. 
A few moments are fantastically bonkers, but granting director 
duties to McCarthy’s husband, Ben Falcone, feels more like an act of 
love than wisdom. In his hands, the story wobbles and weaves and 
finally topples—a Boss with no boss, or boundaries, to rein it all in. + 


CRITICAL MASS 

For 10 current releases, we compare EW’s grade with 

scores averaged from IMDb, Metacritic, and Rotten Tomatoes 
EW iob | CRITIC. | TOMATOES | AVG. 
B ZOOTOPIA 84 78 99 87 
B+ | EVERYBODY WANTS SOME!! 80 | 84 92 85 
B+ | THE DARK HORSE 78 66 97 81 
A- | EYEINTHE SKY 71 73 92 81 
B 10 CLOVERFIELD LANE 78 76 90 81 
D- | MIRACLES FROM HEAVEN 64 44 49 52 
C+ | BATMAN V SUPERMAN: DAWN OF... 74 44 29 49 
B THE BRONZE 55 44 32 44 
C- | MYBIG FAT GREEK WEDDING 2 63 37 25 42 
c ALLEGIANT 61 33 11 35 
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The Huntsman: Winter's War 


Colleen Atwood 
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BEWIND THE 
COSTUMES 


CAPED CRUSADER 


Charlize Theron 


In order to create Theron’s dramatic gold winged cape, 
Atwood had to make a “feather room” in her work studio. 
There, she estimates, 5,000 Coque feathers were hand- 
foiled in gold. “The feathers are trimmed and mounted on 
a silk base, so it’s actually very lightweight, which allows it 
to move in the wind,” says Atwood. “Charlize looks amaz- 
ing in and out of clothing. She transforms the costume 
into something more incredible than what you thought of 
as a designer. She elevates every costume.” 
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Get the look designed by Pat McGrath 


Youll love creating this striking face, 
inspired by the dark side in 
STAR WARS: The Force Awakens. 
Featuring alluring eyes in red and black, 
makeup is balanced by deliciously 
deep red lips. Sinister has never 

looked so stunning. = 


ware 
J tAR. 
») wwars_. 
ll 
© & TM Lucasfilm Ltd. ©2016 P&G 
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Movies 


SISTER SILVER 
Emily Blunt 


For Freya, Atwood 
kept to an appropri- 
ately cool palette and 
used a variety of 
unusual materials. “We 
made this dress out of 
aluminum fabric,” says 
Atwood. “The bodice 
is cut plastic—like 

the tubing they use 

in aquariums—and 
silver leather. It’s a 

fun combination of 
odd material, but it 
marries together in an 
interesting way.” As 
for her headpiece, 

it was created out of 
tiny feathers that 
Atwood grew in a 3-D 
laser machine. 


& 4 


HUNTSWOMAN 


Jessica Chastain 


Chastain’s character, Sara, 
is an equal to Chris Hems- 
worth’s titular Huntsman. 
“She brought her A game 
right away,” says director 
Cedric Nicolas-Troyan, 
adding that Chastain 
took horseback-riding 
lessons and trained with 
a martial artist. Atwood 
developed the wardrobe 
accordingly. “She did 

a lot of action in these 
clothes,” she says. “But 
we still wanted her to be 
strong and sexy.” 


Nt 2eiG 
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Tickets on sale March 29 
tribecafilm.com/festival 


@tribeca #tribeca2016 


Movies 


MEET PIXAR'S NEW STAR 


Finding Dory (out June 17) is the studio’s most anticipated feature in years, 
but Piper, the tiny titular hero of the short film that will play before it, might 


steal the show. BY MARC SNETIKER 


Before this summer's Finding 
Dory plunges you back into the 
ocean, the new short film pre- 
ceding the Nemo sequel will 
stick you right on the beach, 
where you'll meet what's possi- 
bly Pixar's cutest creation yet: 
Piper, a diminutive, big-eyed, 
beach-dwelling bird. The 
inspiration for the six-minute 
short—about a hungry baby 
sandpiper learning to overcome 
hydrophobia—came from 
veteran Pixar animator Alan 
Barillaro’s daily runs along the 
shore in Emeryville, Calif., which 
is less than a mile away from 
Pixar Studios. Barillaro, who 
has worked on Finding Nemo, 
Ratatouille, and Monsters 
University, would notice birds 
by the thousands fleeing 


from the water but returning 


between waves to eat. 


“Seeing 


the way these sandpipers react 
to waves and run, | always felt, 


‘Gosh, that’s a film, tha 
character,” says Barilla 


Sa 
ro. “We've 


all been to the beach, but have 


we ever viewed water 


rom just 


an inch off the sand? The 
research for this film was: Go 
for another run—and bring your 


camera.” Barillaro’s ear 


y con- 


cept work on Piper impressed 
Dory director Andrew Stanton 
and Pixar guru John Lasseter, 
who encouraged him to flesh 
out the story and, three years 


later, decided to place 


Piper 


in the plum spot before Dory. 


That both films have a 


nautical 


theme, says Barillaro, is purely 


coastal coincidence. 
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ALSO PLAYING 


Demolition 
R,1HR., 40 MINS. 


Jake Gyllenhaal’s 
wild-card performance 
is the only reason to 
bother with Dallas 
Buyers Club director 
Jean-Marc Vallée’s 
manipulative downer 
about a widower who 
deals with his icy 
emotional numbness 
by literally taking a 
sledgehammer to his 
old life. At one point 
he says, “Everything 
has become a meta- 
phor.” Out loud! 
That's how unsubtle 
Demolition is. C+ 
—Chris Nashawaty 
eo 


Louder Than 
Bombs 
R,1HR., 49 MINS. 


Norwegian director 
Joachim Trier’s 
touching-but-too- 
remote English- 
language debut 
explores how a father 
(Gabriel Byrne) and 
two sons (Jesse Eisen- 
berg, Devin Druid) 
grapple with the death 
of their wife and 
mother (Isabelle Hup- 
pert in flashbacks). 
While Byrne is solid 
(as always) and Eisen- 
berg is restrained (a 
relief after his manic 
Lex Luthor), it’s new- 
comer Druid whose 
scenes pack the most 
power and force. His 
awkward high school 
misfit retreats into a 
vibrant, soulful inner 
world that’s convinc- 
ingly confused and 
messy. He’s the real- 
est thing in the film. B 
—Chris Nashawaty 
L 


The Invitation 
NR, 1HR., 40 MINS. 


Someone needs to 
show Karyn Kusama’s 
slow-boiling new 
psychological thriller 
to J.J. Abrams. 
Because this is how a 
twist ending is done. 
Logan Marshall- 
Green’s Will is invited 
to a Hollywood Hills 
dinner party by his 
newly married ex 
(Tammy Blanchard). 
Once there, the wine 
flows, the past is 
unpacked, and things 
get weird. Then they 
get weirder. Kusama 
ratchets the story's 
tension masterfully, 
building to a final shot 
that’s as chilling as it is 
perfect. A- —Chris 
Nashawaty @®W 


Mr. Right 


R, 1HR., 35 MINS. 


She’s a kooky train 
wreck reeling froma 
bad breakup. He’s a 
reformed assassin 
who bumps off the 
people who try to hire 
him. Together, 

Anna Kendrick and 
Sam Rockwell are the 
quirky pair at the 
heart of this screwball 
rom-com-slash- 
hitman movie. The 
ludicrous action-flick 
plot slows to a crawl 
whenever Kendrick 
and Rockwell aren't on 
screen (although RZA 
has a fun cameo asa 
kindhearted gunman), 
but the unlikely duo 
make this candy- 
colored carnival of 
blood and romance 
hard to resist. B- 
—Devan Coggan 
@ov 
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Outlander 


DATE 
Premieres April 9 


TIME NETWORK 
9 p.m. Starz 


REVIEW BY 
Jeff Jensen @EWDocJensen 


> 


THE TRANSPORTING STARZ PHENOM OUTLANDER IS 
many engrossing genre-blending, genre-bending things at 
once. a meticulously realized period drama; a feminist- 
framed portrait of survival and intimacy; a star vehicle 
for Caitriona Balfe as Claire, a WWII-era British nurse 
who time-travels to 18th-century Scotland, as well as for 
Sam Heughan as Jamie, a scarred Highlander wanted by 
a sadistic British soldier, Black Jack Randall. He’s played 
with terrifying lustfulness by Tobias Menzies, who 
might be the best thing about the show, as he also plays 
Frank, Claire’s tender and tortured 20th-century hus- 
band. This is a series that teaches you things, too, like 
the utility of warm urine in treating wool. Helpful! 
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A Sam Heughan and Caitriona Balfe 


Outlander is often called a romance, some- 
times dismissively, but mostly because it’s 
a love story with much hot humping. But 
showrunner Ronald D. Moore and his writers 
seem interested in deromanticizing and 
complicating the genre’s nostalgia, escap- 
ism, and sentimentality, no more so than 
in season 1’s flawed finale. Black Jack’s 
protracted torture and rape of Jamie—an 
iconic moment from Diana Gabaldon’s first 
novel—was harrowing to a fault and a poor 
climax to a Claire-centric season. How does 
Jamie recover? How would his trauma affect 
his rapport with Claire? Are Moore & Co. 
even interested in these questions? 

Season 2 shows that they might be. The 
story, adapted from Gabaldon’s Dragonfly in 
Amber, sends Jamie and a pregnant Claire to 
Paris to sabotage a burgeoning rebellion 
against Britain’s Protestant king, an effort 


LINAWNIVLYFLNA SFYNLOId ANOS/LNIWNIVLYSLN] ZYVLS 


[> LOGLINES 


Amy Adams Is Sharp The actress will star on HBO's 


series adaptation of Gillian Flynn’s thriller Sharp Objects. 


¢ EJ Johnson Gets a Spin-off The #RichKids of Bev- 


erly Hills reality star is about to get, well, even richer. 


that Claire knows will fail and destroy High- 
lander culture. The production’s vision of 
prerevolutionary France is impressive, albeit 
skewed toward decadence and retrograde 
attitudes. The royals warp themselves with 
divine affectation, while women of all estates 
resign themselves to satisfying the male 
appetite as Madonna or whore, sex object or 
kept object. Their folly flatters Jamie and 
Claire, a relationship of equals marked by 
fidelity and comfort with their humanity. 
Still, Claire and Jamie lose themselves in 
their hoity-toity lives as wine merchants and 
in the parlor games of their subversive 
work—it’s Outlander does The Americans— 
but the intoxicating buzz quickly fades. 
Thoroughly modern Claire grows bored with 
her conventional “lady of the house” days. 
Jamie, already toxic with self-loathing, hates 
himself even more for conspiring against his 
own people. Claire might be pregnant, but 
impotency reigns. She and Jamie struggle 
for more meaning—and more meaningful 
connection. Black Jack’s violence has poi- 
soned their intimacy. An opportunity for 
vengeance is presented as a fleeting fix. 
Interesting? Yes. But fitfully involving. 
The intrigues are small, slow-moving, and 
fuzzy, and if not for Claire’s voice-over, I’d be 
lost. Jamie, and especially Claire, are more 
passive this season, perhaps intentionally. 
Being “dragonflies in amber” might reflect 
their personal and cosmic condition, but it 
makes for tepid drama. I’m not convinced 
the show is well served by faithfully following 
Gabaldon’s books. Some of the best choices 
are deviations, including one that allows 
Claire’s present-day predicament to mirror 
Jamie’s plight. Season 2 could represent an 
epic allegory on sexual healing, as well as 
acquiring grace for what can’t be changed. 


OUTLANDER: STARZ ENTERTAINMENT, LLC; RUPAUL'S DRAG RACE: LOGO; QUANTICO: PHILLIPPE BOSSE/ABC; SEACREST: MICHAEL BECKER/FOX; RUPAUL: FRANK MICELOTTA/PICTUREGROUP 


But let’s get it on already. B 


Beginning 
April 11, 
Lynette Rice 
and Amy 
Wilkinson 
will host 
Outlander 
Live, EW 
Radio’s first 
recap show, 
which will 
feature inter- 
views and lots 
of talk about 
all things 
Sassenach. 
Join the 
Fraser fun and 
call in Mon- 
days at 2 p.m. 
on Sirius XM 
Channel 105. 
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Marc Snetiker 
and RuPaul 


Ready, Set, Judge: 
A Day on RuPaul's Drag Race 


For a few brief hours, the life of one EW writer became a little more 
glamorous when he guest-judged on the trailblazing Logo reality 
series (the episode airs April 11 at 9 p.m.). Here's what he learned from 
his brief reign as the king of queens. BY MARC SNETIKER 


1 | BE PREPARED TO EMOTE 


My task: judge the show’s annual “library” challenge, 


wherein the drag queens take turns “reading” (i.e., insulting) 
each other, and the winner is she whose burn scorched the 
hottest. But the real challenge was in varying my 20-plus 


reactions to the queens’ inventive invectives. The solution? 
I simply imagined all the emojis | had ever used and repli- 
cated them on my face in rapid succession. 


2 | BYODN 2) PY ODN (RRING TORE OME DRAG NAMEY CT YOUR OWN DRAG NAME) 


If you're going to appear on a TV show where the contes- 
tants’ names are Acid Betty and Kim Chi, you’d better come 
prepared with your own moniker. | didn’t. By the time a 


fourth person asked me what my drag name was, | decided 
I might as well just pick something, and since that very 
morning | had just watched the pilot of my new favorite 
ABC show...say hello to Quantico Henley. 


3 | YOU ARE NOT RYAN SEACREST (OR EVEN MARIO LOPEZ) 


Blame it on years of watching reality TV, but | assumed my 
announcement of the winner had to be loaded with sus- 
penseful pregnant pauses. When the time finally arrived, 

I tried to make coy, high-stakes eye contact with all of the 
queens as | unveiled their fate. “And the winner...of this 
week’s...mini-challenge...is...” But a voice in my earpiece 
cut me off: “Marc, please just read the line normally.” Oh. 


4 | WHEN IN DOUBT, DO AS RU WOULD DO 


| RuPaul, on the other hand, is a seamless host and doesn’t 
waste time on botched line deliveries. He toys with 
alternate jokes—my last name alone elicited a batch of 
improv | can’t repeat in print—but he’s a well-(essential)- 
oiled machine. The crew tell me to match his bursts of 
energy and, in turn, his sternness, both of which set the 
standard that made this Race a joy to run. 
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Orphan Black 


pate Premieres April14 | time 10 p.m. 


NETwoRK BBC America 


REview By Jeff Jensen @EWDocJensen 


b> HOW MANY LIVES DOES ORPHAN BLACK 
have left to live? The low-fi sci-fi serial has 
remained resonant thanks to Tatiana 
Maslany’s multiplicity of performances and clever 
outsider shadings. But it’s struggled to consistently 
generate the inspired zap from the show’s lightning- 
strike, wholly realized 2013 debut. Creators Graeme 
Manson and John Fawcett have turned the series 
into a never-ending origin story, with each conspiracy- 
thriller season sending scrappy antihero Sarah and 
the clone club “sestra”-hood on a journey of dark dis- 
covery. The gambits were obvious—an inevitable 
attack of bad-boy clones happened last year—and 
the widening gyre of mythology only muddied and 
lost energy over time. 

But new hope arrives in season 4, with three epi- 
sodes marked by tonal cohesiveness courtesy of an 
ironic strategy. Pulling from the Star Wars: The Force 
Awakens playbook, Manson and Fawcett reignite our 
interest by replicating the story that started it all. The 
premiere rewinds to before the very beginning and 
tracks cop clone Beth’s final days. The premise brings 
a hit parade of departed characters, and a sparky 
new hacktivist clone, M.K., enters the mix. Jumping 
back to the present, Sarah begins investigating that 
mystery—a threatening expression of bleeding-edge 
transhumanism (creepy biotech bug implants are 
involved)—and reinvestigating Beth’s life. This dupli- 
cation of season 1’s structure includes slow-burning 
supporting clones Cosima and Alison and makes them 
relevant to Sarah’s work, but subplot is at a mini- 
mum. Cloning the past to supercharge the present? 
That’s very clever, Orphan Black. For now. B+ 


A Tatiana Maslany (left and center) and Josh Vokey 
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“Heavy Boobs” 


On 


Gettin 
Underneat 
Rachel Bloom’s 


y on the musical rom-com 


Crazy Ex-Girlfriend (Mondays, 8 p.m., 


The CW) cana di 
iberately untitillating. “I like 


be de 
[my sexy 


songs 


ty about double D's 


to have boner-killer 


moments,” jokes co-creator and star 


Rachel 
numbers ( 


Bloom. 
Opics i 


The show’s musical 
nclude the dreaded 


“group hang” and an impressive JAP 
rap battle) have become YouTube 
candy. But filming the latest catchy 


tune—an ode to the perils of being 
top-heavy—for the March 29 episode 
was backbreaking work, as Bloom and 
dancers swung their chests to the 
beat. “| bought the dancers massages 
afterward,” she admits. Here’s how 
Bloom shaped up the lyrics to her 
filthy, funny earworm. —SHIRLEY LI 


Celestial orbs have tons 
in common with, well, 
human ones—or so 
Bloom thought after an 
eighth-grade science 
class. “| was fascinated 


by white dwarf stars. 
They're so dense with 
material,” she says. 
“When my boobs were 
getting big, | was like, 
‘These are dense! Like a 
dying star!’” 


Thank Bette Midler for 
this one: On her short- 
lived sitcom Bette, 
characters joked about 
testing breast perkiness 
by putting a pencil 
under them, a scene 
that captivated the 
middle-school-aged 
Bloom. “Years later, 

| realized | could hold, 
like, my iPhone under 
my boob,” she marvels. 


When Bloom realized 
her “dying star” quip 
might not make sense 
to anyone other 

than, say, astronomers, 
she added another 
spoken-word bridge. 


The mini-lecture 
further helped the song 
spoof its inspiration: 
Beyoncé’s “Diva,” which 
similarly blends singing 
and rapping. 


REBECCA 
I got them heavy boobs, heavy boobs 
Dense like dying stars 
I got them heavy boobs, heavy boobs 
I can’t run real far. 


Let me break down what I just said 
Each of my double D’s has the 
Volume of a toddler’s head 

Not bitchin’ ‘bout my boobies 

They look super fly in shirts 

But if I swung them in your face 
You’d be like ‘Oh my god that hurts’ 


‘I'm blind, holy crap 

I literally can’t see 

I have permanent retinal damage 

I’m suing you and your heavy boobies.’ 


Heavy boobs, heavy boobs... 


(BRIDGE) 


—* Here is a list of all the objects that 


I can hold under my boobs: 

Stapler, 10 pencils, paperback copy of 
Arabian Nights 

Dog bone, remote control, hard back copy 
of Wuthering Heights 


(SPOKEN) 
See, when a star is dying it transforms 
into a red giant, and if the red giant does 
not have enough mass to fuse carbon, an 
inert mass of carbon and oxygen builds up 
in the center, transforming into a dense 
white dwarf. And yeah, that’s my boobs. 
That’s what my boobs are like. 


I got them heavy boobs, heavy boobs 
Dense like a white dwarf 
I got them heavy boobs, heavy boobs 


They'd be a catch at Fisherman’s Wharf. e——_ 


I got them heavy boobs, heavy boobs 
Don’t ever forget 

That these heavy boobs, heavy boobs 
Are just sacks of yellow fat 

Like a stuffing of a couch 

They're just sacks of yellow fat 
Technically meant to feed a baby 
They're just sacks of yellow fat. 


A few years ago, 
Bloom’s own double D’s 
caused aches that 
discouraged her from 
dancing—a feeling she 
expresses through the 
violence in this lyric. 
“My boobs were a bur- 
den, because when 
they were painful, noth- 
ing would get done,” 
Bloom says. “It didn’t 
feel like my body.” 


If Bloom had the time 
(and, frankly, budget), 
she would have used 
more inventive music- 
video choreography for 
this rhyme. “Originally, 
[we wanted to show] 
people with fishing 
poles literally catching 
boobs like fish,” she 
says with a laugh. 


How to end a song that 
deflates the idea of 
breast sexiness? Note 
why they exist at all. 

“| didn’t want to fixate 
on what boobs are for,” 
says Bloom, shown 
here with those famed 
sacks of yellow fat. “But 
| wanted to point out 
that they’re, like, baby 
faucets.” Aaaand we've 
achieved boner-killer! 


ORPHAN BLACK: KEN WORONER/BBC AMERICA; CRAZY EX-GIRLFRIEND: SCOTT EVERETT WHITE/THE CW (2); 


SPARKS: PAUL ZIMMERMAN/WIREIMAGE.COM; HOUSE OF CARDS: DAVID GIESBRECHT/NETFLIX 


Meet TV's New 
Man of Mystery 


You know Paul Sparks, 44, as Underwood 
biographer-turned-bedmate on Netflix'’s House 
of Cards. Now he’s the bullish boss of law 
student/escort Christine on Starz’s The Girl- 
friend Experience (Sundays, 8 p.m.). The actor 
breaks down his juggling act. By SHIRLEY LI 


What drew you to The 
Girlfriend Experience? 


| was skeptical, be- 
cause | think these 
sorts of shows [about 
prostitution] can go 
wrong, but | liked the 
script.... [EP Steven] 
Soderbergh said 
something about how 
Christine is like a 
superhero who’s realiz- 
ing her powers. | think 
there’s something 
very true about that. 


How does working 
on The Girlfriend 
Experience compare 
with House of Cards? 


Robin Wright... [Girl- 
friend] was intimate. 
We shot it Soderbergh- 
style, and the set is 
very pared down. 


You're also in the film 
Midnight Special (out 
now) and were just in 
an Off Broadway play. 
How do you choose 
your roles? 


| look for complexity— 
I'm drawn to people 
who are not exactly 
what they seem. 


Speaking of which, 
is there an ideal role 
you'd like to play? 


[HoC] was over- 
whelming. | was thrust 
onto this juggernaut 
show, and | was in 
shock in scenes with 
Kevin Spacey and 


No, I’m not angling for 
huge fame. My career 
has been a very 

slow, arduous climb to 
the middle [laughs]. 
I'm happy where | am. 


A Robin Wright and Paul Sparks on House of Cards 


What to 


Watch 


A DAY-TO-DAY GUIDE TO NOTABLE PROGRAMS* BY RAY RAHMAN @RayRahman 


TV LAND ICON AWARDS 


SUNDAY, APRIL 17 | 9-10:30PM | TV LAND 


Wallowing in awards-season withdrawal? Will life lose all mean- 
ing if you don’t see a celeb accept a trophy at once? George Lopez 
has got you covered. He’s hosting the TV Land Icon Awards (in 
partnership with EW), which celebrate excellence on the tube. 
“When everyone is confused about what award means what, TV 
Land has created an award that has 12 dimensions to it, and they 
couldn’t decide on a color,” quips the comedian, who stars on the 
TV Land comedy Lopez. “It’s almost like the detox of awards. It 
feels like you do: ‘Enough already!’ Let’s all drop balloons and 
ride off into the summer.” But before that happens, the cere- 
mony will honor the non-aging John Stamos, queen of 
choreography Debbie Allen, and legendary creator and producer 
Norman Lear (All in the Family, The Jeffersons). “Anything I do in 
TV will always be to not disappoint Norman Lear,” says Lopez, 
“Icon Awards included.” —pan snierson 


Go to ew.com/what-to-watch for our daily picks of What to Watch 
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MONDAY | 


Series Debut 
Hunters 


10-11PM | SYFY 


Like a lot of Syfy originals, Hunters has an 
intriguing premise: The U.S. is under attack 
by anew breed of terrorists, and it’s aliens. 
Unfortunately, the first couple episodes don’t 
live up to its potential. The slick pilot centers 
on Flynn Carroll (Nathan Phillips), a tough 
guy whose wife is stolen by the “hunters”— 
evil ETs who “make ISIS look like Girl Scouts.” 
He goes into full-on Taken mode to find her, 
joining forces with the FBI's secret “exo- 
terrorism unit.” From there, the conspiracy 
thickens without ever grabbing you—mostly 
because Carroll is boring. But Hunters does 
have two things going for it: Britne Oldford, 
who steals scenes as a conflicted agent, and 
a delightfully strange story line that involves 
the OMD song “Joan of Arc.” B 


Series Debut PLAY BALL 
Cake Masters 


9-10PM | FOOD 


Jackie Robinson 


The new show kicks 9-11PM* 
off with bakers creat- 
ing a cake in honor 
of a videogame. 
Hangry Birds? 


PBS 


Ken Burns codirects 
a four-hour doc on 
the baseball legend, 
as Ken Burns is wont 
to do. (The second 
half airs Tuesday.) 


*check local listings 


Series Debut 

Gay for Play 
Game Show 
Starring RuPaul 


10-11PM | LOGO 


Ru-Tang Clan, 
assemble: The Drag 
Race host expands 
his empire with a pop 
culture quiz show. 


Series Debut x 
The Real House- 
wives of Dallas 


10-11PM | BRAVO 


A lot of people don’t 
know this, but the 
phrase “Don’t mess 
with Texas” actually 
ends with “or else 
it'll throw a glass 

of chardonnay 

in your face.” 


*TIMES ARE EASTERN DAYLIGHT AND SUBJECT TO CHANGE 
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THE DETOUR: JAMES BRIDGES/TBS; GAME OF SILENCE: BOB MAHONEY/NBC; THE LAST PANTHERS: STEPHANE REMAEL/SUNDANCE; AMERICAN GRIT: MICHAEL LAVINE/FOX 


APRIL 11 (cont.) 


» The Detour 


9-9:30PM | TBS 


TBS’ new comedy initiative already brought you Samantha Bee’s 
vibrant Full Frontal and the underappreciated gagfest Angie 
Tribeca. Now comes this Vacation riff starring Jason Jones and 
Natalie Zea as frustrated parents on a road trip from/to hell. Jones 
co-created it with his wife, Bee, but the show is first and foremost a 
showcase for Zea’s loopy, barely hinged energy. She’s many things: 
furious at her husband but anxiously presenting a united front 
against their adolescent twins, a good mom who isn’t above pop- 
ping some edibles when the kids get too loud. Not every gag 
lands—the strip-club jokes start midway through the pilot. But the 
second episode has a flat-out hilarious birds-and-bees family meet- 
ing. Also, might this all be a True Detective parody? B+ —Darren Franich 


Series Debut 
» Game of Silence 


10-11PM | NBC 


What happens when four adults 
are forced to face the people 
responsible for ruining their 
childhoods? That's the question 
posed by Game of Silence, 
which follows those traumatized 
victims as they, 25 years later, 
seek justice against the men 
who abused them. “It’s a story 
about survival and how each of 
these characters came to terms 
with what happened to them,” 
showrunner David Hudgins 
says. But even four best friends 
don’t tell each other everything. 
“They've all got their own 
secrets amongst and between 
them, which makes it extra 
juicy.” —Samantha Highfill 


MIDSEASON 
PREMIERE 


» The Mindy Project 


STREAMING | HULU 


Mindy and Danny’s 
life gets interrupted 
by a bunch of wild 
spring breakers. 
Bring on the 

Jell-O shots! 


Series Debut 
» The Last Panthers 


10-11:10PM | SUNDANCETV 


I'ma sucker for anything that starts with a 
diamond heist. When that heist takes place 
in Marseille, the druggy French port city 
that costarred in French Connection II? All 
the better! But after a thrilling opening, this 
international crime saga loses focus. 
Samantha Morton plays a British insurance 
investigator hunting the thieves. Tahar 
Rahim—so brilliant in A Prophet—is a cop on 
the same trail. Meanwhile, the thieves travel 
through France and Serbia. It feels like an 
attempt at a Traffic-style global crime 
opera. But fine acting can’t overcome some 
wildly melodramatic plot turns and on-the- 
nose dialogue. Fun for Europhiles, boring 
for everyone else. B- —Darren Franich 


ILLUSTRATIONS BY JOHN LANG 


» The Goldbergs 


8:30-9PM | ABC 


Beverly presents 
Adam with a trophy 
for “Best Son.” The 
rest of the kids will 
be renamed “the 
Bronzebergs.” 


> Criminal Minds 
9-10PM | CBS 


The BAU seeks an 
UnSub who's into 
disfiguring people. 

| think that’s all police 
terminology, but it 
could also be a really 
adventurous dating 
ad from Craigslist. 


» The Americans 
10-11PM | FX 


Philip rethinks his 
fake marriage to 
Martha. He'll make 
a fine Bachelor 
contestant one day. 


APRIL 14 


Series Debut 
» American Grit 


9-10PM | FOX 


Pro wrestler (slash Trainwreck star) John Cena enters the 
reality-TV ring as host and executive producer of this 
new competition, where teams of contestants test their 
endurance (and try to avoid elimination) with weekly 
obstacle courses. While the format may sound familiar, 
Cena sees Grit as more legit than its rivals (*cough* 
American Ninja Warrior *cough*). “We take these exer- 
cises derived from actual military training,” he tells EW. 
“They're not just building physical specimens; they're 
building functional teams.” Adds Cena, “The contes- 
tants don’t necessarily have the skill set of a bulletproof 
triathlete. | want viewers to root for them because they 
know what they’re going through.” —Joey Noifi 
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What to Wateh 


» Last Man 
Standing 


8-8:30PM | ABC 


Call it Shades of 
Blue Collar: The 
Tim Allen sitcom 
is joined tonight 
by comedian 


Bill Engvall. 
Season Premiere 
» Unbreakable Kimmy Schmidt > Grimm 
STREAMING | NETFLIX 9-10PM | NBC 


Remember the flack the show got for reveal- 
ing Jacqueline Voorhees (Jane Krakowski) 
to be a Native American driven by self- 
loathing to get a blond, blue-eyed, white- 
skin makeover? Common sense might say 
to let that business go. Not creators Tina 
Fey and Robert Carlock. In the season 2 pre- 
miere, they defiantly double down on the 
joke, and everything else, too. The loony- 
tunes storytelling. The every-line-is-a- 
punchline rat-a-tat-tat. The density, the 
absurdity, the irreverent satire of identity, 
pop culture influence, and moral relativism. 
Yes, there’s a plot, and it’s good, but to quote 
Ellie Kemper’s Kimmy: “Fudge that sugar! 
Fudge it to heck!” It’s the riotous rhythms 
and bold attitude that drive the premiere, 
and it’s fudging hysterical. A —Jeffvensen 


Nick and Hank 
combat an enemy 
who's acting on “an 
ancient tradition of 
revenge.” Victoria 
Grayson rises again! 


Series Debut 
» Kong: King 
of the Apes 


STREAMING | NETFLIX 


The animated show 
follows King Kong in 
the year 2050. 
Instead of Godzilla, 
his villain will be 
climate change. 


APRIL 16 


» Confirmation 


» Hear My Song 


8-10PM | HBO 


8-10PM | CBS 


Because both recent 
history and Supreme 
Court drama are 
currently in vogue. 
We should probably 
start casting The 
Senate v. Merrick 
Garland: American 
Judge Story now. 


Season Finale 
> Beowulf 


10-11PM | ESQUIRE 


Make your high 
school English 
teacher proud! 


» Saturday 
Night Live 


11:30PM-1AM | NBC 


SNL welcomes back 
Julia Louis-Dreyfus, 
who used to be a 
cast member— 
before musical 
guest Nick Jonas 
was even born. 


At first glance this TV movie 
about a bad-behaving choirboy 
with an angelic voice seems like 
the stuff clichés are made of. 

It’s a Hallmark Hall of Fame pro- 
duction, so some schmaltz is 
inevitable as well. But give the 
movie a little time, and even the 
most hardened cynics will find 
themselves glued to this unex- 
pectedly absorbing tale. The 
script is smarter than you’d 
think, and strong performances 
from Dustin Hoffman, Kathy 
Bates, and Kevin McHale really 
drive the story home. And Eddie 
Izzard as a snobby musicolo- 
gist? Pitch-perfect casting. B 


> Dice 


9:30-10PM | SHOWTIME 


Season Finale 
» Girls 


9-10PM | ces 
>Vi ; ; 
Minyt With only four epi- 
9-10PM | HBO sodes to go until the 


series finale, the 
show goes all out: 
Alicia heads to 
Toronto for a case, 
Gary Cole returns 
as Kurt McVeigh, 
and Megan Hilty 
enters as a rival 
business owner. 


| hope season 2 will 
be called Cassette. 


>» Quantico 


10-11PM | ABC 


In the postattack 
story line, Alex 
starts using Claire 
(recurring guest 
Marcia Cross) to 
figure out what 
happened to her 

old classmates. 
Isn‘t that what 
Facebook is for? 
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In the grand tradition of Curb Your Enthusiasm and Louie, Dice 
takes a look at a grumpy comedian’s life outside of touring. Andrew 
Dice Clay still isn't for everyone, but thankfully the show is empty 
of the epithets that once marked his controversial stand-up and, in 
fact, often pokes fun at him. It is brimming with weirdness—such as 
the Elvis impersonator who keeps following Dice like a bad-luck 
charm or guest star Adrien Brody mimicking Dice’s mannerisms for 
a Method acting exercise—which bumps up against its ornery pro- 
tagonist in funny ways. B —Christian Holub 


10-11PM | HBO 


Shoshanna comes 
up with a plan for an 
“anti-hipster” coffee 
shop. Back in my 
day, we used to call 
that a Starbucks. 


Midseason Premiere 
» Mike Tyson 
Mysteries 


11:45PM-MIDNIGHT 


ADULT SWIM 


Consider this your 
annual reminder that, 
yes, the real Tyson 
stars in a real Scooby- 
Doo-esque cartoon. 
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1 | DRUNK 


ZAYN 


Freshly emancipated from 
One Direction, Zayn Malik 
has signed his heart over to 
dreamily nocturnal R&B jams 
like this one—and a girl so 
intoxicating he can’t see 
straight. (His pretty falsetto is 
still working just fine, though.) 


WHERE WOULD I BE? 
GWEN STEFANI 


Stefani’s bouncy ode to what 
we can only assume are 
Blake Shelton's considerable 
charms—check the Solo-cup 
reference—is a sweet slice of 
pop sunshine, with a jaunty 
Jamaican back step that 
recalls some of midperiod 
No Doubt's best material. 


NEVER ENOUGH 
OYINDA 


“You can never get enough 
of a good thing,” the 
Nigerian singer purrs. And 
she may as well be talking 
about her own material: 
“Never Enough’ is a sultry 
avant-garde R&B ballad as 
seductive as anything on 
Rihanna’s Anti. 


INTO THE NIGHT 
CARDIKNOX 


Copping the fierce power 
of ‘80s sirens Pat Benatar 
and Bonnie Tyler, singer 
Lonnie Angle (with partner 
Thomas Dutton) delivers an 
irresistible synth-pop 
anthem for the Text Neck 
Generation. Inspirational 
lyric: “I turn my phone to 
silent/I catch a train and 
ride it/Into the night...| go!” 


BOYS & GIRLS 
WILL.I.AM 

Sure, the Black Eyed Peas 
have their haters, but you 
gotta give Will props for 


Zi 


his endless search of new 
sonic ideas. On his latest, 
pop'’s Wizard of Oz returns 
with another future-disco 
banger you're bound to 
hear over and over and 
over this summer. Bonus 
points for lyrics that 
celebrate pansexuality. 


IN BLOOM 
STURGILL SIMPSON 


Kurt Cobain was one of 
rock’s best songwriters— 
but who knew his tunes 
could work as country 
ballads, too? The budding 
alt-country star finds a deli- 
cate beauty—and plenty of 
pedal steel—in the raging 
Nevermind classic. 


HAD 2 KNOW 
(PERSONAL) 
WHITE DENIM 
The fiery Austin band kick 
off their new album, Stiff, 
with this scuzzy cut that 
continues their hot streak of 
deep-fried Southern rock. 
Somewhere, Duane Allman 
is smiling. 


> NOTEWORTHY 


Guns N’ Roses, featuring founding members 


Axl! Rose, Slash, and Duff McKagan, will reunite for a 


20-date tour this summer. © Paul McCartney is releas- 


ing a 67-track compilation, Pure McCartney, on June 10. 


8 | DIGITS 


YOUNG THUG 
You would think that after 
five releases in less than a 
year, the rapper would 

start to lose steam. But like 
his idol Lil Wayne in his 
late-aughts prime, quantity 
doesn’t come at the 
expense of quality, espe- 
cially on this woozy 
highlight from Thug’s latest, 
Slime Season 3. 


TOUCH OF GREY 
THE WAR ON DRUGS 


A standout cut from an 
upcoming 59-song Grateful 
Dead tribute album, the 
Philly rockers apply a bright 
sheen to the jam band’s 
biggest commercial hit. 


NOISE 
KENNY CHESNEY 


The country king returns 
with his most inspired song 


< 

( Opposite page, clockwise from 
top left ) Ariana Grande, Kenny 
Chesney, will.i.am, Michael 
Kiwanuka, the Lumineers’ Wesley 
Schultz, Young Thug, the War 
on Drugs’ Adam Granduciel, 
Kygo, and Zayn 


(or Cardiknox’s F§_ 
Lonnie Angle and Gwen ¢ 
Stefani ) 


| 


in years—and right in time 
for the election. “Noise” is the 
year's best antidote to the 
inanity of the Court of Twitter 
and cable-news punditry. 


FRAGILE 
KYGO AND LABRINTH 


Vacay’s over, y’all! The 
pioneer of the tropical- 
house sound flexes new 
production muscle on this 
lovely stripped-down ballad, 
featuring vocals from 

British singer Labrinth. 


BLACK MAN INA 
WHITE WORLD 
MICHAEL KIWANUKA 


Handclaps, cinematic 
strings, and a slinky guitar 
underscore the 28-year-old 
Brit’s poignant meditation 
on racial disunion. 


BE ALRIGHT 

ARIANA GRANDE 

The ponytailed pop prin- 
cess dials back the vocal 
acrobatics on this groovy 
cut from her forthcoming 
album, Dangerous Woman. 


CLEOPATRA 

THE LUMINEERS 

The title track for the folk 
act’s second album is 
grittier than their breakout 
“Ho Hey,” with singer 
Wesley Schultz channeling 
Marcus Mumford over a 
sparse, Bo Diddley-style riff. 


GOLDEN DAYS 
WHITNEY 


A strummy indie-rock 
ramble that lands some- 
where between Pavement 
and the Traveling Wilburys, 
this bittersweet riff on 
bygones isn't too cool to 
invest in a horn breakdown 
and an unabashedly dreamy 
series of “na-na-na’s. 


MORE ON EW.COM 
Hear these songs online at ew.com/springplaylist 


Musie 


STORIES BEHIND THE SONGS 


“BE MY BABY” 1963 


| was on tour with 
the Ronettes, open- 
ing for Joey Dee & 
the Starliters, when 
| heard the [final 
version of the song]. 
We were in bed 
watching Dick Clark's 
American Band- 
stand, half sleeping, 
and Clark says, “This 
is going to be the 
next record of the 


century!” And we 
hear “Be My Baby”! 
We jumped up, and 
we were, like, dizzy. 
[Then] we went for a 
swim. It was great. 


“EARTH BLUES” 
WITH JIMI HENDRIX 
1970 


| met Jimi Hendrix 
before he became 
Jimi Hendrix. | was 
married [to producer 
Phil Spector] at the 
time, and he was in 
Europe doing Let It 


Be with the Beatles 
or something, so 

| came to New York. 
My sister called and 
said, “Hey, I’m at 
Jimi’s, want to come 
over?” |'ll never for- 
get the girls hanging 
on his mattress, 

all beautiful and 
smoking cigarettes. 
Then he took me to 
Electric Lady [studios] 
to sing on his record. 
The next morning 
the bell rings, | go to 


the door, and it was 
Jimi. He had his arm 
up on the door like, 
“Can | come in?” 
And I'm going, “I’m 
married!” And he 
says, “| left my 
tapes in your car.” 

| couldn't believe 
Jimi Hendrix was in 
my doorway saying, 
“| left my tapes in 
your car last night.” 


“TRY SOME, 
BUY SOME” 1971 


was friends with 

he Beatles, real 
riends—wed sit on 
he floor at home 
and have finger 
sandwiches and play 
45s. When | came 

o the UK. to join 

the band’s] Apple 
Records, | didn’t 
ecognize George 
Harrison. It was 


during the Maharishi 
days, and George 
had the longest hair. 
He immediately 
started playing me 
his song, and | said, 
“George, | can’t sing 
his kind of song!” He 
says, “I know, Ronnie. 
wrote it, and | don’ 
ike it!” [The track 
was produced by 
Phil Spector.] It had 
all these strings and 
he arrangement 
was awful, [but] we 
were friends, so i 
wasn't like we could 
just shake hands and 
walk away. Later on, 
George recorded it, 
and he had my voice 
on it and his voice on 
it, answering each 
other. And after that 
came out, it became 
a fan favorite. 


ALICE COOPER'S 
“MUSCLE OF LOVE” 


1973 


During my divorce 
from Spector], | met 
Alice Cooper, and 
he said, “| want you 
o be on my record.” 
didn’t know Alice 
Cooper from any- 
body! And he wore 
his makeup! And 
Liza Minnelli was 
here too. She was 
saying, “Who is this 
girl getting all this 
attention more 

han me?!” I'd been 
away for so long, like 
seven years. But it 
was great, | ended up 
oving Alice. 


“TAKE ME HOME 
TONIGHT” WITH 
EDDIE MONEY 1986 


Eddie Money's 
managers called and 
said, “Ronnie, we 
have a song, and it’s 
about you. It’s called 
‘Take Me Home 
Tonight, and Eddie 
oney is his name.” 
knew his voice—he 
had a great voice— 
and then they told 
me the lyric: “Listen, 
honey, just like 
Ronnie sang/Be my 
ittle baby.” Once 
hey said that, | was 
sold. He was a crazy 
person—freaking 
out in the studio, 
going, “I’ve got the 
real Ronnie Spector 
singing ‘Be My Baby’ 
on my record!” 


“I'D MUCH RATHER 
BE WITH THE GIRLS” 
2016 


Keith Richards and 
Rolling Stones then 
manager] Andrew 
Loog Oldham wrote 
“Id Much Rather 

Be With the Boys” 
released in 1975] 
when we were on 
our with them 

50 years ago. They 
played it for me, and 
said [groaning], 
“Oh, no! If | can tell 
you about the lyrics, 
‘d much rather be 
with the girls!” 
would! So this is the 
only “original” song 
on the whole aloum— 
thought it was a 
great, catchy song. 
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Musie 


Edward Sharpe’s New Persona 


Alex Ebert, frontman of Edward Sharpe and the Magnetic Zeros, reveals why he uprooted his 
life to make the group’s adventurous new album. BY MADISON VAIN 


Back in 2012, Alex 
Ebert was visiting his 
favorite city, New 
Orleans, when he 
learned that a record- 
ing studio, where 
artists like John 
Fogerty and Tom 
Waits had recorded, 
was on the market. 
For years, Ebert had 
lived and worked in 
Los Angeles, as a 
member of the mid- 
aughts dance-rock 
band Ima Robot and, 
later, frontman of the 
hippie-rock collective 
Edward Sharpe and 
the Magnetic Zeros. 
But after that trip, the 
37-year-old singer- 
songwriter decided to 
resettle in the Big 
Easy and bought the 
place. “It wasn’t a 
hard sell,” says Ebert 
of persuading his 
10-piece band to 
follow. “It was like a 
paid vacation.” 
Ebert's life change 
may have sparked 
creativity—it’s where 
the band cut their 
new PersonA (out 
April 15), their most 
adventurous album 
yet—but it also helped 
redefine their mission. 
After forming in 2007 
as part of a “social 
experiment,” with 
financial support 
from the late Heath 
Ledger, the group 
broke out thanks to 
2009's sleeper hit 
single “Home,” 
became a top-billed 
festival act, and found 
fans in celebrities like 


Olivia Wilde, who 
directed their new 
video, “No Love Like 
Yours.” Even with such 
success, Ebert is 
more ambitious than 
ever. “Before record- 
ing, we had a conver- 
sation about what our 
roles were—to focus 
on what everyone's 
best at,” says Ebert, 
noting each member 
contributed to the 
songwriting process. 
“We had never done 
that before.” 

Ebert has a good 
reason for wanting to 


reinvigorate his crew. 
In summer 2014, 
founding member 
Jade Castrinos, who 
dated Ebert for a few 
years until 2009, 
abruptly left the band. 
(‘They voted me off of 
tour a week before 
they left, via email. 
Lol,’ she wrote in a 
since-deleted Insta- 
gram caption.) These 
days, Ebert is hesitant 
to discuss the split. 
“It’s tough to speak on 
without putting my 
foot in my mouth,” he 
says. “But that was, as 


far as I’m concerned, 
a mutual thing.” While 
details of that rift may 
be murky, Ebert isn’t 
lingering on the past. 
“It’s been liberating,” 
he says of the band’s 
new tunes. “[Now] it’s 
purely about the 
mission to make good 
music.” They'll show- 
case those good vibes 
on tour this summer. 
“None of the songs 
sound like each other,” 
says Ebert. “But that’s 
us. We laugh, we skip, 
we run, and, in the 
end, we tried.” 


@ @ @ 


ALEX EBERT'S 
FULL SLATE 


The songwriter reveals 


details of his 
diverse side projects 


THE SPONGEBOB 
MUSICAL 


He’s penned an 
original song 
for the upcoming 
stage musical. 


A ZEROS MOVIE 


He’s directing a 


movie about the band. 


“We've had a lot 
of interesting things 
happen,” he says. 


GOING SOLO 


“I'm trying to keep 
some stuff for 
myself,” he says 
of working on 
a solo LP. 
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> BETWEEN THE LINES 


John Green confirmed that his next novel, which 


“concerns the White River,” won't be out in 2016 as fans 


had hoped. ¢ Jill Soloway (Transparent) will co-produce 


Cynthia D’Aprix Sweeney's The Nest for Amazon Films. 


EDITED BY TINA JORDAN @EWTinaJordan 


a sixtysomething professor confronts a shameful secret 


from her past. The object that connects them across centu- 
ies and continents is a modest, mostly uncelebrated work 
of art: a delicate winter landscape, “stark and forlorn,” 
whose almost mystical status as both a talisman and a time 
portal provides the prism through which Dominic Smith’s 
lovely, quietly resonant fourth novel is told. 

The painting’s rightful owner is a man named Marty de 
Groot, a wealthy but unmoored attorney straight out of a 
John Cheever story who is only mildly both- 
ered when he first realizes that At the Edge of 
a Wood has stealthily gone missing from his 
Upper East Side town house, replaced by a 
clever canvas impostor. After all, it’s only one 


DEL of many similarly somber pieces that have 

WINTE been in his family for generations, and the 
LANDSCAPE happy reversals in his personal life—“not 
PROVIDES THE — luck, exactly, but an upswing”—that follow 
PRISM THROUGH _ its disappearance lead him to wonder 
WHICH SMITH’S — whether the loss is actually some odd kind of 
LOVELY, QUIETLY serendipity. Still, a needling curiosity moves 
RESONANT _ him to hire a private detective whose inqui- 
FOURTH NOVEL _ ries point to an unlikely culprit: Ellie Shipley, 
IS TOLD.” a young Australian expat with a terminally 


unfinished Ph.D. thesis and a knack for 
creating note-perfect reproductions (she 
prefers the word copy to forgery). 

Marty and Ellie’s subsequent entangle- 


y | 


The Last Painting of 
Sara de Vos 


BY 
Dominic Smith 


ment—interwoven with vivid glimpses into 
the life of the enigmatic Dutchwoman whose 
work gives The Last Painting of Sara de Vos 
its muse—is the narrative’s heart. And if 
the book’s more current segments don’t 


resonate quite as fully as the ones set earlier, 
PAGES 


290 


GENRE 
Novel 


REVIEW BY 


i ly feels lik t t ith’ 
Leah Greenblateeteahbets it mostly feels like a testament to Smith’s 


singular gift for conjuring distant histories. 


In his hands, the damp cobblestones and 


A WOMAN REELS FROM THE SUDDEN LOSS OF HER ONLY canals of 1600s Holland and the shabby 


> 


child in 17th-century Amsterdam; a middle-aged blue 
blood romances a much younger grad student in 1950s 
Manhattan; and in turn-of-the-millennium Sydney, 


gentility of Eisenhower-era New York feel 
as real and tactile and tinged with magic as 
de Vos’ indelible brushstrokes. A- ®@ #& 


OPENING LINES “The painting is stolen the same week the Russians put a dog into space. Plucked from the wall right above the marital bed during a charity dinner...” 
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QUICK TAKES 


Cavin 
BUCHOVAY 


The Haters 
JESSE ANDREWS 
YA 


If teen-cancer fatigue 
made you avoid 
Andrews’ 2012 debut, 
Me and Earl and the 
Dying Girl, like it was 
radioactive, give his 
warm, laugh-out-loud 
follow-up a chance. 


Yes, the books are sim- 


ilar: Andrews clearly 
likes the concept of 
teen guys trapped in 
limbo between cool 
and nerdy who strike 
up friendships with 
token girls. Both 
Wes—a good kid 
whose busy adoptive 
parents trust him to 
the point of neglect— 
and his best friend, 
Corey, have a thing for 
Ash, the lonely daugh- 
ter of a billionaire. All 
three are aspiring 
musicians who love to 
hate on everything— 
even stuff they 
(secretly) like. As they 
escape jazz camp to 
embark on a thrilling 
and scary coming-of- 
age road trip in search 
of gigs, they experi- 
ment with drugs, 
sex—and sincerity. 
The genitalia jokes get 
old (they're teens, 
after all), but it’s a 
wonderful ride. 
A-—Isabella 
Biedenharn ®@A# 


Bucky F*ckin 
Dent. 


DAVID DUCHOVNY 
Novel 


For Red Sox fans, the 
1978 baseball season 
is a tragedy, punctu- 
ated by the Yankee 
shortstop’s soul- 
crushing home run. 

To brighten things up, 
Duchovny sprinkles in 
some lung cancer. Ted 
is a Yankee Stadium 
peanut vendor who 
moves in with his dad, 
Marty, a Sox diehard 
fighting off cancer 
long enough to see his 
cursed team finally 
best their hated rivals. 
Though tragedy lurks 
on several levels, 
Duchovny finds the 
humor and poetry in 
life’s lost causes. 

The actor originally 
envisioned the novel 
as a screenplay, and 
there are characters— 
like Ted’s romantic 
interest—and twists 
that belong only 

in the movies. Still, 
Duchovny proves 
himself in flashback 
passages that expose 
the hearts and fears of 
little boys and grown 
men—and how each 
molds the other. 
B—Jeff Labrecque 
®ca 


Exposure 
HELEN DUNMORE 
Thriller 


Much like a slick, shape- 
shifting spook, Expo- 
sure is many things at 
once—an espionage 
thriller, a forbidden- 
love story, an immi- 
grant’s tale—and it 
assumes these varied 
identities with confi- 
dence. Set in 1960s 
London against the 
backdrop of mounting 
Cold War tensions, the 
intrigue begins with a 
seemingly banal event: 
Giles Holloway trips 
down a flight of stairs 
and breaks his leg. But 
Giles is no average 
chap; an employee of 
the British Admiralty, 
he’s been stealing top 
secret intelligence doc- 
uments and has one 
such file languishing in 
his flat that must be 
returned posthaste if 
he is to avoid detection. 
With few true friends 
to his name, he enlists 
the help of colleague 
Simon Callington, a 
decision that proves 
disastrous for both 
men. As their lives 
begin to implode, their 
shared history unspools 
through absorbing, 
sometimes devastating 
flashbacks. Don’t sleep 
on this one, reader: 
Exposure is a novel you 
won't be able to shake. 
A—Amy Wilkinson 
®ca 
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3 QUESTIONS FOR 


NINA 
SADOWSKY 


How well do we really 

know the people we love? 
That’s what Hollywood writer 
and executive Nina 
Sadowsky explores in her 
tense, wild fever dream of 

a debut, Just Fall. 

BY ISABELLA BIEDENHARN 


After years of working in film 
and TV, why tackle a novel? 

ld come off a particularly 
debilitating TV pitching season 
where | sort of felt ill-used and, 
frankly, too old and too female 
to be in the room. | thought, 
I'm going to write a book. Just 
for me, just for my own sake. 


| 
l 


In Just Fall, a young couple go 
on the run...but not for the usual 
reasons. What inspired you? 
We had gone down to Laguna, 
my husband and |, for this 
romantic weekend. We were 
supposed to have cocktails 
and hotel sex and we were 
gonna reconnect, you know? 
But it was a disaster. At one 
point my husband was in bed 
with one arm flung over his 
head, and just for the briefest 
moment, | imagined he was 
dead. So | scribbled down the 
scene, which ended up being 
the opening of the book. 


Are you writing another novel? 
Yes! It’s called The Burial Society. 
Writing keeps everyone 
around me safe—I work it out 
on the page. My husband 
jokes he sleeps with one eye 
open now. 


ILLUSTRATION BY JOEL KIMMEL 
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Books 


HOT TICKET 


A FRONT-ROW SEAT 
TO HAMILTON 


Maybe you've been lucky enough to score tickets to the hip-hop history 


musical—or maybe the cast album is as close as you’re going to get 
to the Broadway smash. Either way, you'll love this gorgeous, 
lovingly annotated behind-the-scenes look at the show from creator 


Lin-Manuel Miranda and Jeremy McCarter. 


Shots of Miranda’s original notebooks reveal the way he worked out problems 
on the page—and his annotations explain how the musical evolved. 
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v 
Vibrant cast photos, 
— coupled with Miranda’s 


annotated lyrics, bring 
the musical to life. 
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Here, Miranda explores the pivotal scene where Hamilton meets his future wife, 
Eliza Schuyler, and discusses the challenge of establishing character in a few lines. 


PHOTOGRAPHS BY CATHY CRAWFORD 
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FRIES! BY BLAKE LINGLE 


This charming pocket-size history of 
America’s favorite side dish is as addic- 
tive as, well, a plate of hot salty fries. 


Read It 
| and Eat 


Whether you flip for french fries or 
believe that breakfast is the bomb, 
there’s something for everyone in 
spring's delicious new crop of cook- 
books. BY ISABELLA BIEDENHARN 


(3) 
/ 
EAT DRINK PALEO COOKBOOK 

BY IRENA MACRI 

Macri’s approach to paleo eating is men- 
tally healthy, too: She follows it about 80% 
of the time. Hello, occasional dessert! 


® 
FLAVORWALLA By FLOYD CARDOZ 


The Top Chef Masters winner doesn’t 
share recipes from his old restaurant; he 
writes about the food he serves his family. 


(4) 
SARA MOULTON’S HOME COOKING 101 

In crisp, clean prose, Moulton—once Julia 
Child’s protégée—explains the techniques 
all excellent home chefs should know. 


ay tie HOME COOKING 101 


() ©) Books 


GRILLED CHEESE KITCHEN HOME COOKED 
BY HEIDI GIBSON WITH NATE POLLAK BY ANYA FERNALD WITH JESSICA BATTILANA 


These delectable remixes might actually Fernald, inspired by Italian farm cooking, 
improve this comfort-food staple. Mush- has stocked her cookbook with hearty, 
room-Gruyére grilled cheese, anyone? inexpensive, utterly unfussy meals. 


@ 


EATING IN THE MIDDLE KOREAN FOOD MADE SIMPLE 
BY ANDIE MITCHELL BY JUDY JOO 


A food lover who shed 135 pounds talks From kimchi to bibimbap, Joo—who 
about the recipes—and the philosophy— hosts a show on the Cooking Channel— 
behind her weight loss. breaks down intimidating dishes. 


© . 
AMERICA’S BEST BREAKFASTS THE LOVE & LEMONS COOKBOOK 
BY LEE BRIAN SCHRAGER & ADEENA SUSSMAN BY JEANINE DONOFRIO 


Biscuits, grits, and migas all appear in this § Donofrio helps readers turn ho-hum 
ode to great restaurant morning meals. farmers’-market finds into stunning dishes. 
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SPRING SPECIAL 


Broadway, 
Meet Ben 
Whishaw 


The British stage vet 
ups his Stateside 
profile with a Great 
White Way debut 

in Arthur Miller’s 
The Crucible. 

BY MARC SNETIKER 


British actor Ben Whishaw 
doesn't typically yell, have 
a backwoods beard, or 
make a habit of throwing 
precocious teens against a 
chalkboard. But for his 
Broadway debut in Arthur 
iller’s Salem-witch-trial clas- 
sic The Crucible, he’s willing 
o make some exceptions. 
“Getting frustrated is one 
of the things | have to watch 
not to do, because you could 
make this play one long, 
indignant shouting match,” 
Whishaw tells EW over tea 
and trail mix at the Walter 
err Theatre, where he plays 
accused devil sympathizer 
John Proctor in lvo van 
Hove's ravishing revival. “But 
it's more fragile than that,” 
he continues. “Your feelings 
are more fragile than that.” 
That’s Whishaw in a 


BEHIND THE CURTAIN 


Dear Evan Hansen Pitch Perfect and The Book of Mormon 


alum Ben Platt plays another endearing teen outsider in 


this comedic Off Broadway musical about a dark secret 


nutshell: equal parts lion and 
lamb. Here he’s the former, 
leading heavy hitters like 
Sophie Okonedo (A Raisin in 
the Sun), Ciaran Hinds (TV's 
Game of Thrones), and—also 
debuting on Broadway— 
Saoirse Ronan as the duplici- 
tous Abigail Williams, with 
whom Proctor has a forbid- 
den affair. “[She’s] brilliant,” 
he says of his A-list costar. 

Afew years ago, Whishaw— 
a powerhouse of the London 
stage—was primarily known 
in the States for playing 
Bond gadget geek Q. Con- 
sider his path since then: 
ilms like The Danish Girl; the 
BBC America drama series 
London Spy; and, for fun, 
voicing the eponymous bear 
in Paddington. “Everything 
came out at once,” he says. 
“But I'm good at letting 


gone horribly wrong (and yet horribly right, too). 


A Ben Whishaw and Tavi Gevinson 


things go. And this is the kind 
of play you can only com- 
pletely throw yourself at.” 
Now, at 35, Whishaw has 
managed to avoid conform- 
ing in his Stateside career. 
o role has really been the 
same, thanks to his “random” 
method of accepting parts 
“If | have to think about 
it too much, it’s probably not 
he right thing to do,” he 
reasons). In fact, his rise may 
be because he's not the 
Hollywood type—certainly 
not the Broadway archetype, 
although perhaps the small- 
own-in-Massachusetts one. 
“| could have had a quieter 
ife, working in a bookshop, 
just being kind of with- 
drawn,” he muses. “But I’m a 
believer that you can have 
more than one career. You 
can have more than one life.” 
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SHE LOVES ME: JOAN MARCUS; BRICKELL AND MARTIN: DANNY CLINCH; BRIGHT STAR: NICK STOKES 


SHE LOVES ME 


Laura Benanti and 


Jane Krakowski 


Five questions (and one observation) with two modern theater goddesses— 
and Tony award winners—who play a pair of lovesick perfume saleswomen with 
Missed Connections in this classic musical rom-com romp. BY MARC SNETIKER 


She Loves Me is about 
two anonymous pen pals. 
Have you ever had a— 
JANE KRAKOWSKI 

A Tinder account? 


LAURA BENANTI Jane's 
huge on Tinder. 


KRAKOWSKI |'m very 
popular. 


BENANTI Can you 
imagine? Is that Jane 
Krakowski?! 


KRAKOWSKI I've never 
actually been on Tinder. 
Let's make that clear. 


And this show is basically 
about catfishing. 
BENANTI Essentially. It’s 
funny that [my character] 
Amalia’s response isn't 
“You motherf---er.” It’s like, 
“Yay, | hoped it was you!” 
That’s the 1960s part of 

it, that she’s not immedi- 
ately blowing a whistle 
for the police. 


You were both in Nine 
on Broadway in 2003— 
do you remember your 
first meeting? 
KRAKOWSKI We did a 
photo shoot before— 
you, me, Mary Stuart 


Masterson, Chita Rivera... 


BENANTI We all 
massaged each other! 


KRAKOWSKI We started 
every rehearsal with 

10 minutes of massage. 
Antonio [Banderas] got 
to do each girl, and we 
rotated. Myra Lucretia 
Taylor's butt is one of the 
best-feeling butts in the 
whole world. 


Where do you keep your 
Tony award? 

BENANTI On my piano. 

| grew up wanting to be 
on Broadway—I didn’t 
want to be famous. 


| wanted my heart to beat 


at the same time as a 
thousand other hearts. 


KRAKOWSKI So that'll 
be her pull quote. Mine 
is just “butts.” 


What do you love about 
theater? 

KRAKOWSKI There's 
something transforma- 
tive about Well, | don’t do 
that in real life. People 
don't just break into song 
and dance to express 
their feelings. 


BENANTI You and 
| probably do in our 
houses. | know | do. 


In the life you didn’t 
lead, what might you 
have been? 

BENANTI A psychothera- 
pist, for sure. 


KRAKOWSKI | have no 
other skills. This has to 
work out for me. 


A Laura Benanti and Jane Krakowski 


> 
Edie 
Brickell 


Martin 


BRIGHT STAR 


Dueling Banjos 


Dynamic duo Edie Brickell and Steve Martin 
are like a creative Swiss Army knife—and 
with their bluegrass folksical, Broadway is 
their latest tool. By sessica DERSCHOWITZ 


Frequent collabora- 
tors Steve Martin (yes, 
that one) and Edie 
Brickell are no strang- 
ers to making beauti- 
ful music together, 
but they're usually the 
ones performing. 
That's not the case 
this season, as they 
debut Bright Star on 
the Great White Way. 
“Having it be out of 
your hands, that’s 
really nice. You're able 
to enjoy it. We have a 
chorus of 18 and great 
orchestrations people 
play night after night, 
and they're getting 
really good at it,” says 
Martin. “So we're 
thrilled to have others 
interpret our material. 
It’s like hearing 

your song times 20.” 
Adds Brickell: “I love 
to write, they love to 
perform. It’s a match 
made in heaven.” Set 


in North Carolina in 
the ‘20s and ‘40s, the 
show follows a young 
WWII vet and the 
editor he inspires to 
reexamine her past. 
Brickell and Martin’s 
sweeping, romantic 
Americana, led by 

a band on stage, is 
unapologetically 
nostalgic. On opening 
night, Brickell was 
too. “I was happy and 
a bit in awe,” she says. 
“But letting go is bit- 
tersweet. I'll miss it, 
because | loved every- 
body so much. But 

I can check it out any- 
time | want, so that’s 
okay.” Says Martin: 
“Seeing it open on 
Broadway was one of 
the most exciting 
things I’ve ever done.” 
He pauses. “And it’s 
hard to, you know, 
[laughs] remember 
everything I've done.” 


A Carmen Cusack and Paul Alexander Nolan 
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OTHER SHOWS WE RECOMMEND Pop star Sara Bareilles’ musical adaptation of twee indie Waitress ® Bloody Bloody Benjamin Walker kills in American Psycho ® Full-on ‘70s 


LONG DAY'S JOURNEY INTO NIGHT 


Role Call: Michael Shannon 


As the actor hits Broadway alongside Jessica Lange 
and Gabriel Byrne in Eugene O'Neill's family drama, Shannon 
looks back on his stage career. BY JOE McGOVERN 


Vv 
KILLER JOE; BUG 
1993, Chicago; 1996, London 


Tracy Letts has obviously 

had a profound impact on my 
life, both as an actor anda 
playwright. He was my great- 
est mentor. And to this day 

I still have people coming up 
to me saying how they'll 
never, ever forget these plays. 


v 
OUR TOWN 
2009, Off Broadway 


It’s hard to feel wise enough 
to play the Stage Manager. A 
mere human being shouldn't 
be allowed to say all this. And 
it’s frustrating because you 
want the lessons to stay with 
you, and then you close the 
show and a couple of weeks 
later you're walking around 
bitching about stuff, going, 
“Dammit, | gotta remember 
what they say in Our Town.” 


Vv 

SHOPPERS CARRIED BY 
ESCALATORS INTO THE FLAMES 
2002, Off Broadway 


A very sweet older woman 
named Betty Miller played 
my grandma, and | just 
adored her. We had scenes 
together where | had very 


few lines but she had big 
speeches. And she really 
couldn't remember 

her lines, so some nights 
those scenes got pretty 
abstract, to say the least. 


Vv 
WOYZECK 
1997, London 


The theater was just one row 
of seats in the round. | don’t 
think we ever had more than 
30 people in there. It was 
directed by Sarah Kane, the 
wonderful playwright. My 
character was always trying 
to get money, so one day in 
rehearsal she said, “Go out in 
the street and get people to 
give you money.” And so | did. 


Vv 
LONG DAY'S JOURNEY 
INTO NIGHT 


2016, Broadway 


My dad was a huge Eugene 
O'Neill fan and he saw this in 
its original run on Broadway. 
He’s passed away, which is a 
shame, because when he was 
watching Jason Robards as 
Jamie, | don’t think he could 
ever in his wildest imagina- 
tion think, “One day I’m going 
to have a son and he's going 
to play that part on Broad- 
way.” So | feel very lucky. 
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SHUFFLE ALONG 


Extreme 
Musical 
Makeover 


The 1920s are alive and roaring 
in director George C. Wolfe's 
fresh take on one of Broadway’s 
first all-black tuners. The 
show's stars—stage royalty 
Audra McDonald and Brian 
Stokes Mitchell—and legendary 
choreographer Savion Glover 
walk EW through spring's hot 
ticket about a different American 
revolution. BY MARC SNETIKER 


You guys took an obscure musical 
and revamped it. Why that approach? 


SAVION GLOVER It all came from 
George. We thought it was not 
worth [reviving] the show 
because we had reservations 
about the original [script]. We 
decided to take the music of 
Shuffle Along and use the story 
of the people involved. 


Did you know much about the 1921 
show before joining? 


AUDRA McDONALD | knew some 
of the people who would go on 
to huge success—Eubie Blake, 
Josephine Baker. But | didn’t know 
about the show. | just thought, 
wow, this is history. This is 

my history: Because it’s theatrical, 
because it’s African-American. 
And | just had to be a part of it. 


BRIAN STOKES MITCHELL 

| knew about it—I have a lot 

of theater-history books—but it’s 
usually relegated to a footnote. 


How did you reconcile the scarcity 
of research material here? 


McDONALD Togo from playing 
Billie Holiday, where there was so 
much written about her, to a 
character like Lottie Gee [largely 
considered the world’s first 
African-American ingenue], who 
is literally a footnote of a footnote 
of history here... You find any 
piece you can to put her together. 


MITCHELL My spirit and [book 
writer] F.E. Miller's are very similar. 
As are Audra’s, Billy Porter's, 
Brandon Victor Dixon’s, Joshua 
Henry's... George saw that from 
the beginning. 


Savion, how did you ensure 
authenticity in your choreography? 


GLOVER You go as far back as you 
can. | was taught my whole life... 
about a generation of performers 
whose stories may have been 
buried. But their styles of dance 
I'm more aware of than the 
average cat. There are things | can 
never duplicate, but | can get a 
reference or direction from them. 


How did the principal cast handle it? 


GLOVER These cats come in 
wanting to do it better each time. 
When | mention, “I can give 

you a simple version,” they say, 
“No, give us the real version.” 


MITCHELL We've got kids in the 
ensemble that are master tap- 
pers. | can’t have them showing 
me up. It's been a long time since 
| tapped—I replaced Gregory 
Hines in Jelly’s Last Jam 25 years 
ago. | had to pull the tap shoes 
out of retirement. 
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SPRING SPECIAL 


kitsch-and-tell in musical comedy Disaster! ® Fully Committed, a one-act snack starring Jesse Tyler Ferguson 


Andrew 
Keenan- 
Bolger 
and Sarah 
Charles 
Lewis 
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SHUFFLE ALONG: JULIETA CERVANTES (2); TUCK 


( Clockwise from left ) Joshua 
Henry, Billy Porter, Brian Stokes 


Mitchell, and Brandon Victor Dixon; 


(below ) Audra McDonald 


This tap of the mas- 
ters—Savion and those shoulders 
he's standing on, all the way back 
to Bojangles—learning that at my 
ripe old age has been challenging 
and thrilling. Great for the brain... 
not necessarily for the ego. [Laughs] 


What sense do you get of Shuffle’s 
importance in 2016? 


GLOVER Because of George's 
approach, it could have been 
done 60 years ago. And it could 
be done 60 years from now. 


It’s a timeless story of 
every one-hit wonder that’s ever 
been. Langston Hughes said it 
was one of the driving forces of 
the Harlem renaissance. It intro- 
duced syncopation, it introduced 
jazz and African-Americans 
being propelled into the fore. Even 
today, everybody continues to 
appropriate and love black culture. 


Has anything surprised you about 
the show as it continues to develop? 


Nothing—and maybe 
that’s the surprise. The show 
is bigger than any one of us. You 
feel these spirits saying thank 
you—like, thank you for reminding 
the world of who we were, and 
what we did. 


From Page to Stage 


A beloved children’s novel—and mortality 
tale—finds its voice. BY ISABELLA BIEDENHARN 


THE SCENE Aftera 
bewildered Winnie 
Foster (Sarah Charles 
Lewis) catches Jesse 
Tuck (Andrew Keenan- 
Bolger) drinking froma 
spring in the Treegap 
woods, the family kid- 
naps her and absconds 
es to their cabin, where 

: ye they explain why they’ve 

:@ come to live forever. 

> 


THE SONG “Story of 
the Tucks” 


“They've never told anyone their story before, 
so the song starts slowly and builds as they get 
excited about it,’ director and choreographer 
Casey Nicholaw explains. “We thought it would 
be fun to have them all sort of interrupting each 
other like a family would.” 

The lively tune ends on a somber note, as 
older brother Miles (Robert Lenzi) boils their 
experience down to one line: “Once upon a time 
we drank from your spring, and now we'll never 
die.” But the darkness doesn't last long, as the 
Tucks move straight into a bright, goofy number 
called “Live to Tell the Tale.” “We changed the 
structure of the show between [its debut in] 
Atlanta and here,” Nicholaw says. “It got a little 
bit dour [in Atlanta], so we were like, ‘What 
could be a song that would bond them, and be 
funny to a kid?’ We thought the Tucks trying 
to kill each other and not dying might be kind of 
a fun thing to explore.” 
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The Bullseye 


BY MARC SNETIKER @MarcSnetiker 


—_—_ , Avicii retiring 
from live shows. 

: 1 Hope he has a good 
t i penciion plan. 
Charli XCX to voice 
character in Angry Birds. 
Demi Lovato to doa 
song for Angry Birds. 


Iggy Azalea to...maybe 
go see Angry Birds? 


R.I.P. the 
Barton-naissance 


Miley Cyrus joins The Voice 
season 11 as judge. Dear 
God, who is joining as jury 
and executioner? 


Coolio, Vanilla Ice, 
Salt-N-Pepa announce ‘90s 
reunion tour, for audience 
members who were conceived 
during the last time they 
were ona stage. 
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‘ Girl, don’t be surprised 
when he ghosts for 


10 months and then suddenly 
comes back to life again. 
= 


Ride, Bibi Bourelly’s 
Sweet Beezus, can you “Sally,” ride. 
believe Beverly Cleary 


is turning 100? 


e e 
If you like jungles < 

Backstreet Boys confirm H 

Vegas residency trial run. and you like books, A \= 
So, as long as you love them, Everybody Wants do we have ~ 
Backstreet’s back. All right? Some!!:'80s ° 

hormones, told the movie for you. 
16 hotties The only Catastrophe Hold me closer, 


Hayden Panettiere: 
Elton John to sing 
on Nashville! 


is if you let season 2 
Pass you by. 


American Idol: Thanks for 
L eight seasons of memories and 
seven seasons of meh-mories. 


If you close your eyes, 
mute your volume, and pretend 
Katy Perry has seven Grammys, 

they're exactly the same. 
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As if we needed another 
reason to dislike baseball. 


For never was a story of more woendes/ 
64 EW.COM APRIL 15, 2016 Than this of Jon Lovitz and Jessica Lowndes 
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